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FO. M. Bapé6oii
O KpuTepHsAX THIOIOTH3ALNHU CIIEKTAKIISA

ABTOp pa3BUBAET HJICIO M3YYCHHS TEOPUH Tearpa KaK CaMOCTOSTENBHOH, XOTA M Malopa3pabOTaHHOH 00IacTH
T'YMaHUTapHOTO 3HaHWS. B OCHOBE CTaTbM — TUNOTE3bl M JOKA3aTeNIbCTBA, OCHOBaHHBIE Ha NIIYOOKHX HCTOPHKO-
KyJIBTYpHBIX NPUHLUIIAX TOHMMAaHUs Tearpa Kak BHAA HCKYCCTBA, C XapaKTEPHBIMM IJISi HErO IICHUXOJIOTHYECKHMH,
COLMAJIbHBIMU W 3CTETHMYECKUMH JEeTEPMUHAHTaMHU. ABTOD OIMPAETCS HAa YHHKAJbHBIC TPAIMLUM JICHUHIPaJACKOMN-
neTepOyprckoil TeaTpoBeIYecKol MIKOJIbI, B paMKax KOTOPOW aKTyaJM3HPOBaHbl (yHIaMEHTa bHbIC MPEICTAaBICHUS U3
o0acTi TEOpUM JApaMbl, TEOPUH M HMCTOPUH aKTEPCKOrO M pEeXUCCepcKoro HuckycctBa. C y4eTOM HMCTOPUKO-
TearpajJbHOTO 3HAHMS M TPAAMIMHA 3CTETUYECKOTO M3YyUeHHMs OTHENbHBIX BUAoB uckyccrBa (I. I'erenb, ApucToTrens)
aBTOp BBICTPAMBACT MOAXOABI B THUIIOJNIOTH3ALUM CHEKTAaKIA. lleHTpanpHON waecel aBTropa SIBISETCA YTBEP)KICHUE
HEOOXOAMMOCTH HANCKTUYECKOr0 M HEOTHEMJIEMOTO OT AMITMPHUYECKOTO 3HAHHSA COYETAHWS MPEACTaBICHUH O
cofepKaHuM U (hOpME CIIEKTAKII KaK «3E€pHa» TeaTpalbHOTO MCKYcCTBA. B IpeacTaBIeHUs 0 XyIOKECTBEHHOM SI3bIKE
TeaTpa BKIIOYEHBI KIIFOUeBbIe (DUTypHI JpaMaTypra, akrepa, pexxuccepa U 3puTes.

KimroueBrrie cioBa: CIICKTAKJIb, THUIIOJOTrU3alus, KPUTCPUH, COACPIKAHUC, (bopMa, aKTCp, PCKUCCECP, 3PUTCIIb,
XyI[O)KeCTBeHHBIﬁ SA3BIK, TCOPUS TEaTpa.

Ju. M. Barboi
About Criteria of Performance Typologization

The author develops an idea of studying the theater theory as an independent sphere, though an under-researched
one of humanitarian knowledge. The center of the article includes hypotheses and proofs based on deep historical and
cultural principles of understanding the theater as an art form, with psychological, social and aesthetic determinants,
which are quite typical for it. The author relies on the unique traditions of Leningrad-Petersburg Theater School within
its frames fundamental representations from the field of the drama theory, the theory and history of the actor's and
director's art are updated. Taking into account historical and theatrical knowledge and traditions of the aesthetic study of
some art forms (G. Hegel, Aristotle) the author makes approaches in the performance typologization. The author’s
central idea is a statement about the necessity of dialectic and not separated from the empiric knowledge combination of
ideas about the contents and the form of the performance as «a grain» of the theater art. Ideas about the art language of
the theater include key figures of the playwright, actor, director and viewer.

Keywords: performance, typologization, criteria, contents, form, an actor, a director, a viewer, art language, the
theater theory.

B. . KeasBuc
JIMHTBOKYJBLTYpPHAsI XapakTepucTuKa konuenta «Kpacora»

Bo Bcex paccMOTpeHHBIX HMXKE JIMHTBOKYIBTYpaX MOHSATHE KPACOTHI MOJpa3yMeBaeT KaK KpacoTy BHEIIHIO, TaK U
BHYTpPEHHIOI. KpacuBbiM TpH3HAETCs] BCE, UTO BBHI3BIBAET 3CTETUUECKOE BOCXHINEHHE, MPEXIE BCEro 3TO KpacoTa
JKEHIIUHBI, HO TaKXKe W KpacoTa CTUXOTBOPEHHMs, KaMHs, IBeTKa win nuim. Paxrndyecku anmmiickoe beautiful,
¢bpanmysckue belle u beau u pycckoe «kpacuebiiiy B 3T0OM CMBICIIE MOXKHO 00Jiee MIIM MEHEe TOYHO BBIPA3HTh uYepes3
pacCIUIBIBUATOE PYCCKOE «MpeKpacHulily. B KakoH-TO CTENEeHU KpacHBBIM BO BCEX 3THUX KYJIBTYypaX MOXHO Ha3BaTb U
STUYECKH NMPUBJIEKATEIbHOE SIBJICHUE TUIA «KPACUBbLL NOCHYNOK», OTHAKO U 3[IECh OLIYIIAETCS] OTTEHOK SCTETHYECKOTO
BocxuineHUs. Kuralickoe ke OIMymIeHHe KPacoThl B TOpa3io OONBIICH CTEIEHH IOCTPOCHO UMEHHO Ha ITHYCCKOU
ocHoBe. «KpacrnBo» MO-KHTAafiCKM B 3TOM 3HAUCHHH OJMDKE K 3HAUYCHUIO «XOPOIIO» W, BEPOSATHO, €Ile OImKe K
3HAYCHHIO «OnaropogHo». COBEpIICHHO HEBO3MOKHO B 3alaJIHBIX S3bIKAX COYETAHWE «KPACHBEIH IPOIABE» B CMBICIIC
YEJIOBEK, COBEPIIMBIIUN ONaropogHBIA IMOCTYMOK, KOTAA JCTETHYECKass CTOPOHA NPAKTHYECKH OTCYTCTBYeT W Ha
MEPBBIA TUTAH BBIIIBUTACTCS BOCXMINAIOINIEE IOBEACHHE. BHENIHOCTh «KPAcHBOTO MPOJABIA» 3/eCh HHUKOTO HE
nnTepecyer. O003HAUEHUE YENOBEKa, COBEPIIMBIIETO OIArOpOMHBIA MOCTYIOK, depe3 ero mpodeccuto (Mpoaasel,
YUUTETHHUIA) BBINISANT, HA €BPONEHCKUI B3N, cTpaHHO. OIHAKO €CliM MPUHATH BO BHUMaHHE BO3MOXKHOCTH
OTKJIIOYEHUS AICTETUUECKON CTOPOHBI U aKIIEHT Ha CTOPOHE dTHUECKOM, TaKOE COYETaHue, 110 KpailHel Mepe, CTAaHOBUTCS
IIOHSITHEE.

KiroueBbie cnoBa: Kpacora, KpacuBBIH, IPEKPACHBIN, OJ1aropOHbIH, TApPMOHHS, JIMHIBOKYJIBTYpa, 3THKA, 3CTETHKA.



V. |. Zhelvis

Linguocultural Characteristic of the Concept «Beauty»

In many national cultures the concept of beauty presumes outward appearance as well as inner qualities of the
object. Above all, beautiful is all that produces aesthetic admiration. It may be the beauty of a woman, a poem, a stone,
a flower or food. Actually, English ‘beautiful’, French ‘belle’ or ‘beau’ as well as Russian ‘krasiviy’ may be reduced to
the ambiguous Russian ‘prekrasniy’. In a sense, even such entities as ‘act’ or ‘move’ may be called ‘prekrasny’ or
‘krasiviy’ in Russian, French, English or Chinese, but nevertheless one cannot help feeling here a tinge of aesthetic
admiration. But unlike all the European cultures mentioned above, the Chinese concept of beauty is mostly based on
ethic grounds and may be looked upon as close to the notion of ‘noble’. Such combinations like ‘a beautiful salesman’
in the meaning of ‘someone who committed a noble act’ are impossible in the West where aesthetic side comes first.
Contrariwise, in the Chinese ‘beautiful salesman’ physical beauty of the person plays no role whatsoever. Which
difference becomes understandable if one takes into consideration a different approach to the notion of beauty of the
Western and Oriental cultures.

Keywords: beauty, beautiful, fine, noble, harmony, linguoculture, ethics, aesthetics.

T. C. 3noTHuKkoBa, JI. I1. Kusimenko, M. B. HoBukoB
TeKCeT M KOHTEKCT MAaCCOBOM KYJbTYPbl: POCCHUICKHIT JUCKYPC

B crarbe mpencTaBiaeHO 0OOCHOBaHWME KOHLENIWH, MOJOXEHHOH B OCHOBY KOJUIEKTMBHOH pabOTBI MO TPaHTY
Poccwuiickoro HayqHOTO poHIa. BriepBrie mocraBieHa 1 000CHOBaHA HaywYHAs MPOOIeMa: N3ydeHHE MaCCOBOM KYIbTYPBI
HE TPOCTO KAaK TEOPETHUYECKOTO KOHIENTAa, HO KAaK HCTOPHKO-THUIIOJNIOrMYEecKoro QeHomeHa. Poccumiickmit anckype
MacCOBOW KyJIBTYpBI H3y4JaeTcs BIIEPBbIC IPUMEHHUTEIHHO K CHEIU(PUICCKOMY XPOHTOIY. Pernrenne mpoGiemsl cBI3aHO
C aKTyanu3alued crnenuHuIeckoro, poccuiickoro, Auckypca H  (OPMHPOBAaHMEM HAaydHO OOOCHOBaHHOTO
IIPEJCTaBICHU O TEKCT€ MAcCOBOM KyabTypbl B Poccun Kak NpPOLYKTE AEATEIbHOCTH BIMATEIbHBIX B COLUYME
TBOPYECKHX JINUHOCTEH, KaK JeHCTBEHHOM ()eHOMEeHe, 00Ja/lafolieM B PaBHOW CTENEHM MO3UTHBHBIM U HETaTHBHBIM
MOJyCaMM COLUAJIbHO-HPABCTBEHHOIO M 3CTETUYECKOIO BO3ACHCTBUs. JIMYHOCTH 4elloBEKa POCCUMCKOM KyJIBTYpPBI
n3y4yaercd B MaclTabe MajblX TPYII, B KOTOPBIX JKHBET COBPEMEHHBIN POCCUHCKUI IpakJaHMH. CeMbs, yueOHas
TpyNIa, TPYIOBOW KOJUICKTHB; B MaclITabe perrMoHa Kak HErOMOT€HHOH, HO M HEe BPaxIeOHOH IO OTHOIICHHIO K
JMYHOCTH cpelbl; B Macmtabe Poccuu, roe MaccoBas KyneTypa a Priori cymiecTByeT, Iie HeoOXOIUMbI PEryIsTHBHBIC
JIEWCTBHS HAyYHOTO COOOIIECTBA U JIMIEPOB Ul BOIUIOMIEHMS IO3UTHBHBIX M HEHTpaIH3allii HETaTHBHBIX UMITYJIbCOB
MacCOBOH KYJIBTYPBI.

KiroueBbie cioBa: poccmilckMii IHCKypc, MaccoBas KyJIbTypa, TEKCT, KOHTEKCT, TNOOalbHBIM, pPEerHOHAIbHBIH,
TBOpYECKas INYHOCTh, 00pa3oBaHuE, Cpelia, apPXETHII, KIACCHKA, MK IUCIUIITMHAPHOCTb.

T. S. Zlotnikova, L. P. Kijashchenko, M. V. Novikov

Text and Context of Popular Culture: Russian Discourse

The article presents the rationale for the concept behind the collective work on the grant of the Russian Science
Foundation. For the first time was put forward and substantiated the scientific issue: the study of popular culture not
simply as a theoretical concept, but as a historical and typological phenomenon. The Russian discourse of popular
culture is studied for the first time in relation to the specific chronotope. The solution to the problems associated with
actualization of specific Russian discourse and formation of scientific ideas about the text of popular culture in Russia.
We are talking about the product activity of influential in the society creative individuals as an effective phenomenon,
has equally positive and negative modes of the socio-moral and aesthetic impact. The personality of Russian culture
studied at the scale of small groups, in which the lives of modern Russian citizen, family, school group, or workforce; in
the region as heterogeneous, but not hostile to the personality of the environment; in Russia, where popular culture is a
priori existing, where the necessary regulatory steps of the scientific community and leaders to embody positive and
neutralize the negative pulses of mass culture.

Keywords: Russian discourse, popular culture, text, context, global, regional, a creative personality, education,
environment, an archetype, classic, interdisciplinarity.
0. E. JleBuenko
SIBJjieHus NPUPOABI KaK MpeAMeT callHC-apTa

Cpeay MHOTOYHCIIEHHBIX MPAKTUK CaifHC-apTa B OTAEIBHYIO KaTETOPHIO CICAyeT BBIACIHUTH T€, B paMKaX KOTOPBIX
XyAO)KHUKH CTPEMSTCS MO3HATh M HENPUBBIYHBIM OOpa3oM TPEICTaBHTh 3PHUTENIO TIPHPOIHEBIC sBICHHA. Bce
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ONHCaHHbIE HWKE apT-O00BEKThI HCIOJB3YIOT HAYYHO-TEXHHYECKUI MOTCHIMAT Ul BOIUIOUICHHS XYIOXKECTBEHHOMN
WJeu, OCHOBAaHHOW Ha TEeX WM HMHBIX ()EHOMEHax MpHuponabl, Oyab To obOmako («JloxkmeBoe obOmako» bepmHayta
Cwmaiinna), nusens («Komuara noxms» rpymmsr «Random International»), Bomosopor («Xapubma» VYusbsama Ilas),
BonmHa («Teme-mpucyrcTByromas Boma» J[pBuma boysna) mmm maxe rpaButammsa («[Ipumusy» Jlioka Jxeppama).
BriHECeHHBIE M3 KOHTEKCTa U MOMEIICHHBIE B UCKYCCTBEHHYIO CPEy KOHKPETHBIC BOIUIOLICHHUS MPHUPOJBI MPEACTAIOT
nepen 3pUTeieM B HOBOM CBETE, 3aCTABISIFOT OOpAaTHTh Ha celsl MPUCTabHOS BHUMaHKE. XyIOXKHUKH, paboTaromue ¢
€CTECTBEHHBIM IIPH ITOMOIIHM MCKYCCTBEHHOTO, IPEUIAraloT 3pUTENI0 MPUKOCHOBEHHE K MPHUPOJIE U IIEPEOCMBICIICHHE B
Hell ce0s. B koHeyHOM HTOTre OKa3bIBAaeTCsi, YTO MPOEKTHI CaifHC-apT, aleJuIMpyloline K NMPUPOJHBIM ()eHOMEHaM, B
JIEMCTBUTEILHOCTH TOBOPST O YEJIOBEKE, YTO B OYEPETHOM pa3 MOATBEPIKAACT HEPa3pHIBHYIO CBS3b, CYIIECTBYIOLIYIO
MEXAY IIPUPOIOH U YEIOBEKOM, TNTyOMHHO OIIYIIAEMYIO BOIPEKH BCEM TEXHOJIOIMYECKUM pa3paboTKaMm.

Kurouesrle ciopa: caﬁHc-apT, science-art, SABJICHUA TPUPOAbI, €CTCCTBCHHOC, TEXHOJIOIMYCCKOE, UICKYCCTBO, HAayKa,
TEXHOJIOTHH, MPUPOJAA, KYJIbTypa, KOHTCKCT, Cpeaa.

O. E. Levchenko

Natural Phenomena as a Subject Matter of Science-Art

Among numerous science-art practices, one should mark out those practices where artists aspire to perceive natural
phenomena and to demonstrate them in the unexpected manner to the audience. All the art-projects described below use
scientific and technological potential to embody an artistic idea that is based on different natural phenomena, be it a
cloud (Nimbus by Berdnaut Smilde), downpour (Rain Room by Random International), whirlpool (Charybdis by
William Pye), wave (Tele-Present Water by David Bowen), or even gravitation (Tide by Luke Jerram). Out of the
customary context, certain natural phenomena that are placed in artificial surroundings appear to the audience with a
new meaning, and force a spectator to pay attention to them very carefully. Artists who are working with natural with
the help of technological offer the audience to touch the nature and to think in a new way about them in it. In the final
analysis one can see that science-art projects based on natural phenomena are in fact not about the nature but about the
human being. And this is one more reason to be persuaded in a deep connection between human and nature that one can
feel in spite of all technological developments.

Keywords: science-art, natural phenomena, natural, technological, art, science, technology, nature, culture, context,
environment.

0. 1. Mapuenko
Homo loquens: TBopueckuii MOTEHUUAT U APTHCTH3M

UYenoBeka, ICHCTBYIOMIETO CIOBOM, CO BPEMEH AaHTHYHOCTH H3Yy4YaeT PHTOPHKA. OTa JAPEBHSS IUCHUILIAHA
o0benuHsET B cebe pmmocodcekoe, TOrmIecKoe, TMHTBUCTHYECKOE, IICUXOJIOTHYECKOE, COIMOIOTHIECKOe 3HaHUE, OHA
COo3/1aeT HeKoe o0ImupHOe U 6oraToe 1Mo cBOeMy MOTEHITHATY KyJIbTypHOE €IUHCTBO.

Yo6eaurenapHOE, IPKOE, HCKYCHOE CJIOBO HACHINIEHO 0CO00M CHITON, 0c000# dHEeprueii BO3ACHCTBUS HA ayIUTOPHIO.
PeyeBoe MacTepcTBO — OJHO U3 BaXKHBIX KaueCTB TBOPUYECKOM JMYHOCTH. PUTOpHMKAa BBICTYNAET U CPEICTBOM
OpraHu3aluil COBMECTHOW NEATENLHOCTH, JAMAJIOTa, U MCTOUYHUKOM TBOPYECKOW akTHBHOCTH. Oparopy HEOOXOIUMO
YMCEHHE BJIAACTH Z[CIZCTBGHHI)IM CJIOBOM. ApTI/ICTI/I‘IeCKaH TEXHHKA IIOMOract JOCTUYb STOM e, TaK KakK pa3BUBACT
XyAOKECTBEHHYIO IPHPO/TY YeJIOBEKa. YBEPEHHOCTh B ce0e — BaKHOE Ka4yeCTBO OpaTopa. ITO KauyeCcTBO JIFO/IeH, KOTOpBIE
XOPOIIIO 3HAKOT, YTO OHU AETAIOT U 4ero XOTST. OHU CIIOKOHHBI, OOIPHI M SJHEPTUIHBL. VX B3Il U EHCTBUS YSTKH H
sicHpl. CTpax HEOMBITHOTO Oparopa Mapalu3yeT BOJK. DTO COCTOSHHE MOXET MPHHATH (OpMY IOMHHAHTHI. Takas
peakiysi OpraHu3Ma IOTJIONMAeT BCIO JYXOBHYIO H  (PH3HYECKYIO OSHEPrHI0. YTPauMBaeTCS CIIOCOOHOCTH
[OCJIEIOBATENILHO MBICINUTh, BIaJE€Th CBOMM TrojlocoM M TenoM. [laHuka oBiazeBaeT OpaTopoM, OH OKa3bIBAeTCs
COBEPIICHHO HECITOCOOHBIM K TBOPYCCTRBY.

KitoueBsie ciioBa: puTopuKa, TUANIOT, KYJIBTYpa, JHYHOCTh, aKTEP, aKTEPCKOE MAaCTEPCTBO, TBOPUECKUH MOTCHIIHAT,
neiicTBre, yOeIuTeNsHOCTh PedH, peueBoe UCKYCCTBO.

O. |. Marchenko

Homo Loquens: Creativity and Artistry

Rhetoric has been studying a man acting with words since antiquity. This ancient discipline combines philosophical,
logical, linguistic, psychological, sociological knowledge; it creates a kind of vast and rich in its potential cultural unity.
An eloquent, bright, fine Word is endowed with a unique power, energy, influencing the audience. The art of speaking is
one of the most important qualities of a creative individual. Rhetoric is also a tool to organize joint activities, a
dialogue, a source of creativity. A public speaker needs to master the art of using an effective word. An artistic
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technique helps to achieve this goal, because it develops an artistic nature of a human being. As any other professional a
speech maker has to master managing this tool, which would help to meet his creative goals. Anxiety during public
speaking is sometimes so high that we are not able to cope with it. Self-confidence is an important quality for a public
speaker. This is the feature of the people who are well aware of their doings and intentions. They are composed,
vigorous and full of energy. Their looks and actions are clear and open. Fear of the inexperienced public speaker blocks
his will. This condition may become predominant. Such reaction of our organism absorbs all our spiritual and physical
energy. A person loses his ability to think, to control his voice and his body and that results in losing his creative
capacity.

Keywords: rhetoric, dialogue, culture, a person, an actor, an artistic technique, creativity, action, persuasive speech,
art of speaking.

E. B. Mepkenn
MudocemaHTHKA IPOCTPAHCTBA B NM033UM AKMEU3Ma

B cratpe paccmaTrpuBaeTcs KaTeropHsl MPOCTPAHCTBA B IMOJ3MH BEAYIIUX IPEACTABUTENCH PYCCKOTO aKMEH3Ma:
A. Axmarosoit, H. I'ymunesa, O. Mannenbimrama. J[oka3piBacTCsl, YTO AKMEHCTHYCCKHHA TUCKYPC Ha TIIyOMHHOM
YPOBHE HEPa3phIBHO CBSI3aH C apXaMyeCKHMMHU IPEJCTABICHUSIMH, B TOM YHCIIE — C XapaKTEPUCTUKAMH XPOHOTOIIA.
BrisBisercs cnenudrka akMeMcTHUeCKOro Mu(oI0ru3Ma B CpaBHEHUU ¢ MU(OJIOTU3MOM CHMBOJIUCTOB.

CBsi3p NIPOCTPAHCTBEHHOH CEMaHTUKU C MHUQOJIOTHYECKHMM KOJOM B IOITHYECKHX cHcTeMax A. AXMaToBOM,
JI. 'ymunera u O. ManzensiTamMa oOHapy>KuBaeTcs yepe3 psAl IpUeMOB M npusHakoB. Hampumep, uepes dneHeHue
MPOCTPAHCTBA Ha MPO(PAHHYIO U CAaKpaIbHYIO chepbl U IPYrHe JIOKATUBHBIC aHTUTE3bl. [10j00Hass OMHAPHOCTh MOXKET
OKa3bIBaThCSI CBOWCTBOM XPOHOTOMNA KAaK B BEPTUKAIHHOM NMPOEKINH (OHTOJNOTHYECKHE «Bepx» VS «HU3»), Tak U B
TOPHU30HTANBHOH (CBoe mpocTpaHCcTBO VS uyxoe). Ilpu 3TOM pa3HbIC THUIBI MPOCTPAHCTBEHHBIX OTHOMICHUH MOTYT
OBITH CBE/ICHBI K HEKOEMY 00IIeMy MHBApPHAHTY, 00OHAPY>KUBAIOIIEMY MU(POIOTHIECKYIO ITOJOCHOBY.

MudonorusM B TBOPIECTBE aKMEHUCTOB BBISBIISETCS M Yepe3 CUCTEMY CIICIU(PHUCCKUX MTapalIeIn3MOB, CBI3aHHBIX
C JIOKaTHBHOH cdepoif. X CMBICI B TOM, 9YTO OHH CBSI3BIBAIOT IPOCTPAHCTBO M CO3HAHHE Yepe3 psA MHTErpaNbHBIX
00pazoB. [TogoOHbIE KOPPENIAIMOHHBIE MPOLIECCH! BHI3BAHBI IIMPOKUM HCIOIB30BAHUEM JIBYX B3aUMOOOYCIIOBICHHBIX
MPUEMOB: HHTEPUOPHU3ALIUH JIOKATUBHOTO M ClAl[HaIN3allii MEHTAILHOTO.

KuntoueBble c1oBa: MU(OIOTU3M, IPOCTPAHCTBO, XPOHOTOII, OMHAPHOCTH, IapalIeIH3M.

E. V. Merkel

Myth Semantics in the Poetry of Acmeism

The article considers the space category in the poetry of Russian Acmeism leaders, such as Anna Akhmatova,
N. Gumilev, and Osip Mandelshtam. The author proves that the acmeic discourse is at the deep level inextricably
connected with the archaic perceptions, including the perception of the chronotope. Specific nature of the Acmeists’
mythologism is revealed in comparison to the mythologism of Symbolists.

The bond of space semantics and mythological code in Akhmatova, Gumilev and Mandelstam poetic systems is
revealed by a number of methods and in a number of features, in particular the division of space into secular and sacral
as well as other locative antitheses. Such a binary may be the feature of chronotope either vertically (ontological «top»
vs. «bottomy) or horizontally (own space vs. foreign space). With this, different types of spatial relations can be
summarized to a common invariant exhibiting a mythological basis.

The mythologism in the works of Acmeists can be revealed as well through a system of specific parallelisms
associated with locative sphere. The parallelisms are to bind space and consciousness through a series of integral
images. Such correlation processes are caused by the widespread application of two interrelated techniques:
internalization of the locative and specialization of the mental.

Keywords: mythologist, space, the chronotope, binary, parallelism.

10. C. Hukudopos
KynbTypa ncropuka: TeopeTHKO-MeT010/10rH4eckoe 000CHOBAHME KOHLIENTA

Crarbst MOCBSIIIEHA TEOPETHYECKOMY M METOJIOJIOTHYECKOMY OOOCHOBAHHMIO KOHIIENTA «KYJIbTypa HCTOpHKa» B
paMkax Hay4HoOW crnenuanbHocTh 24.00.01 — Teopust u uctopus KynsTypsl. [Ipodeccus uctopuka paccmaTpuBaeTcs B
poOJIEMHOM T10JI€ COL[MOKYJIBTYPHOW M MHTEIUIEKTYaJIbHOH MCTOPHM 4epe3 NPH3MY KyJIBTYpPOIOTHYECKOTO ITOJXO/a.
OOOCHOBBIBAIOTCSI OCHOBHBIE KOHCTPYKTBI M COCTABISIOIIME OJJIEMEHTHl KOHIENTa «KYIbTypa HCTOpUKay:
HCCIIeIOBATENIbCKAs KyNbTypa, Melaroruueckas KylnbTypa, KOMMYHHKaTHBHAs KyIbTypa. TeopeTndeckas 0CHOBA pabOTHI
Oasupyercsl Ha HIEAX Takux uccienonarenei, kak A. 5. I'ypeBuu u JI. I1. Penmna. OcHoBomoMararoriei mapaaurmoi
JUTSL IICCIIEIOBAHUSI SIBIAETCS KyJIbTYpPOIOTHUECKUH MOAX0, IPEICTaBICHHbIN KIaCCHYECKIMH TPYAAMH OTE€UECTBEHHBIX
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yuenbix — I1. C. I'ypeBuua, T. C. 3notaukoBoit, JI. H. Korana, 3. C. Mapkapsina, B. M. MexyeBa. PaccmarpuBaroTcst
CYIIECTBYIOIINE B COBPEMEHHONW I'YMaHUTapHON HAyKe OCHOBHBIC TTOAXOMBI K MOHATHIO «KYJIBTypa»: aKCHOIOTHYECKHUH,
TOMOJIOTHYECKHH, JEATEIbHOCTHBINA, colponormdeckuii. Kpome Toro, B crarhe 3aTparuBaioTcs (QyHIaMEHTaJIbHEBIC
KYJIBTYpHO-(PHIOCOPCKHE W COIMONIOTHYECKIE KOHICTIINU 3apyOeKHbIX mccienoBareneii: Teopus [I. CaitMoHTOHa O
JIBYX 3Talax B JIEITEIbHOCTH YUCHOTO, «ceTeBast Teopus» P. Komnuaza, monoxenue I1. Bypase 00 «nccnenoBaresckoM
[I0JIE HayKW», a TAaKKe KOHLENUHUs oTedecTBeHHOro uccienonarenas M. II. KoTiopoBoi o kaHpaX HayqHOrO TEKCTa.
I'mmore3oii pabOTHI SBISETCS MPEANOJIOKEHHE O B3aMMOJOIONHSIIONIEM BIMSHUM Ha (DOPMHPOBAHUE KYJIBTYPEI
UCTOpPHKa KaK COLMOKYJIBTYPHOTO KOHTEKCTa, TaK M BHYTPEHHUX IOTPEOHOCTEHl M HWHTEPECOB HCTOPUYECKOTO
coo0111ecTBa, OCHOBAHHOE HA CHHTE3€ TEOPHid SKCTEpHAIN3Ma U MHTEpHAJIN3Ma B HayKe.

KiroueBrie CJIOBa: KyJIbTypa HUCTOpHKA, KOHIICIIT, KyﬂbTypOJ'IOFI/I‘-IeCKI/Iﬁ noaxona, HpO(l)eCCI/IOHaJ'ILHaH
HCCICJ0BaTCIbCKaA KYJIbTypa, IeAarornieckas KyjibTypa, KOMMYHHUKAaTUBHAsA KyJlabTypa.

Yu. S. Nikiforov

Culture of the Historian: Theoretic and Methodological Ground of the Concept

The article is devoted to theoretical and methodological substantiation of the concept «culture of the historian» in
the framework of the scientific speciality 24.00.01 — the theory and history of culture. The profession of the historian is
considered in the problem field of socio-cultural and intellectual history through the prism of the cultural approach.
Constructs and elements of the concept «culture of the historian» are defined: research culture, pedagogical culture,
communicative culture. The theoretical framework is based on the ideas of researchers like A. Y. Gurevich and
L. P. Repina. The main paradigm for the study is a cultural approach, which is presented with classic works by Russian
scientists — P. S. Gurevich, T. S. Zlotnikova, L. N. Kogan, E. S. Margaryan, V. M. Mezhuev. The main approaches that
exist in the modern social science to the concept «culture»: axiological, homologous, activity, sociological are regarded.
In addition, the article considers fundamental cultural-philosophical and sociological concepts of foreign researchers:
the theory of D. Simonton on two stages in the activity of the scientist, «a network theory» of R. Collins, the idea of
P. Bourdieu about «a research field of science», as well as the concept of national researcher M. P. Koturova about
genres of the scientific text. The hypothesis of the work is assumption about the complementary influence on the
formation of culture of the historian as a social and cultural context, and internal needs and interests of the historical
society, based on the synthesis of theories of externalism and internalism in science.

Keywords: culture of the historian, a concept, a cultural approach, professional research culture, pedagogical
culture, communicative culture.

M. B. IlerpoBa
KyabTypHblii penomen HocTaabrun 1o CCCP Ha poccHiiCKOM TesleBHICHUH

Ha poccwuiickom TenesuneHnu ¢ MmomenTta pacraga CCCP TemMa COBETCKOTO MPOIIIOrO MpeTepresia pa3Hble 3TaIlbl
ToNKoBaHMA. HO MMEHHO Ha COBPEMEHHOM TEJIEBUACHUH 00pallleHHe K COBETCKOM 3M0Xe CTajI0 0COOCHHO aKTyaTbHBIM.
Cunapom HocTaneruu no BpeMeHn Coperckoro Coro3a CTpPOUTCSA Ha PEKOHCTPYKIIMHM POMAHTH3HMPOBAHHBIX CHMBOJIOB,
KOTOpBIE B CHJIY CIEIM(UKU COBPEMEHHBIX IPHOPUTETOB MPUOOPENN BTOPUYHOE 3HAYCHUE WIIH BOBCE YTepsiHbI. Mudbl
0 COBETCKOI! 3I10Xe 3a4acTyl0 3aMeEINAl0T MCTOPHUYECKYIO PEalbHOCTh HACTOJIBKO YOeTUTEIHHO, YTO BOCIPHHUMAIOTCS
KaK €IMHCTBEHHO BEPHBIE, TI0CKOJIBKY CYIIECTBYIOT 10 CBOMM 3aKOHAM IaMATH U BOCTIPHATHS.

TeneBU3HOHHBIE TPOEKTHI BapbHPYETCS OT Pa3BIEKATEbHO-NO3HABATEIbHBIX 1O JOKYMEHTAIBHBIX LUKIOB. [Ipu
BCEM pa3HOOOpasuM IMOJOOHBIX IPOrpaMM, KOTOpBIE MOIPYKAlOT 3pHUTENsE B HCTOPUYECKHUH M COLMOKYIBTYpPHBIH
KOHTEKCT COBETCKOM 30X, CTOMT OTMETHThH YyBCTBO HOCTAJIBIMH IO YIIEIIEH 3110Xe Kak Mpeoodiaaoniee.

KiroueBnie cioBa: CUHAPOM HOCTAJIbI'MH, CoBeTckuit COIO3, COBPEMCHHOC TCJICBUIACHUC, MI/I(l)OJ'IOFI/I‘{CCKOG
BOCIIpUATHUE, CTCPCOTHUIIBI, JOKYMCHTAJIbHBIC (bHJ'IBMI)I.

M. V. Petrova

Nostalgia for the Soviet Union as a Cultural Phenomenon on Russian TV

Russian television has undergone various stages of interpretation since the collapse of the Soviet Union theme of the
Soviet past. But it is on modern television the appeal to the Soviet era became especially important. The syndrome of
nostalgia for the time of the Soviet Union is based on the reconstruction of romanticized characters which due to the
specific priorities of modern priorities acquired a secondary meaning or are even lost. Myths about the Soviet era are
often replaced with historical reality so convincingly that are perceived as the only true and having the right to exist, as
they exist to their own laws of memory and perception.



Television projects vary from entertainment to documentaries and educational cycles. Despite the diversity of these
programmes which immerse the viewer in the historical and socio-cultural context of the Soviet era, it is worth noting
as a prevailing sense of nostalgia for the bygone era.

Keywords: a syndrome of nostalgia, the Soviet Union, modern TV, mythological perception, stereotypes, a
documentary film.

H. C. IInuxo
Xyno:xkecTBeHHOE CO3HAHHE KAK YHUBEPCYM

Cratbs nmocBsinieHa ()eHOMEHY XyIO)KECTBEHHOTO CO3HAHHUS. ABTOP yKa3bIBaeT Ha MEKAWUCLIUIUIMHAPHBIN XapakTep
JIaHHOH mpoOneMbl. CTaTbs HAYMHACTCS C ONPEACSNICHUS NPENOChUIOK BOSHUKHOBCHUS XYIOKECTBEHHOIO CO3HAHMS, K
KOTOPBIM aBTOP OTHOCHT (pritocodckoe ocMbICTIeHHEe (peHOMEHa MCKYCCTBA, HAauaToe elle aHTHYHBIMHU (priocodamu.
3aTeM HUCCIIeNOBAaTEIbCKUM  JUCKYpPC IIEPEeXOOMT K  BBIABICHHIO OCOOCHHOCTEH HHTEpIpeTalliM  ITOHATHSA
«XYOOKECTBEHHOE CO3HaHHE» B (QUIOCOYCKOM U KYIBTYpOIOTMYECKOM 3HAHHWH. PacKpbIBaeTcs CYIIHOCTh
XYIO)KECTBEHHOTO CO3HAHMS KaK CIOcOo0a OTPaXeHWs YHHBEpCyMa NEHCTBYIOLIMM B HEM AaKTHBHBIM CyOBEKTOM.
VYka3bIBaeTCsl 3HAUUMOCTh MOHHUMAaHHS XyI0XKECTBEHHOTO CO3HAHMs KaK WICaIbHOM pealbHOCTH Pa3IMYHBIX 00pa3oB,
KaK WTOra JYyXOBHOTO OCBOEHMS MHpa 4YEJIOBEKOM, B XOJ€ KOTOPOTO OCYIIECTBIIETCA HJeanbHas nepepadoTka U
OCBOCHHE OTPaXKaeMOH CYOBEKTOM JCHCTBUTEIHHOCTH. ABTOPOM MYyONMKAIlMK JENIA€TCSl MPOMEXYTOUYHBIH 10
OTHOIICHUIO KO BCEMY COACPIKAHUIO CTAaTbU BBIBOA O TOM, UTO XYAOKCCTBECHHOC CO3HAHUE BBICTYNACT KaK CUCTCMHOC
LIEHHOCTHOE TIPEJCTABICHNE IMMOHUMAHHS M OTPAXKEHUs] B DICTETHYECKUX KaTeropusx MHpa, OOIIEeCTBa, UeIOBEKa.
Pe3ynbraTroM COOTHECEHUsI CO3HAHUSI C YHUBEPCAIMCTCKOW MeTadu3nueckoi, Mo3BOJSIONICH MO3HATH MHP B €ro
LETOCTHOCTH, MOZICIIBIO MHpPa CTAHOBUTCS BHIBOJ, YTO XyIO)KECTBCHHOE CO3HAHHUE, OTpakasi OBITHE, MPOSBISAETCSA KaK
VHUBEpPCYM, B KOTOPOM [IEATEIBHOCTH CyOBbEKTa HOCHT IPOU3BOJBHBIN XapaKkTep MO OTHOIICHUIO K OOBEKTUBHON
JeHCTBUTEIBHOCTH.

KiroueBbie cnoBa: XymOXXKECTBCHHOE CO3HAHWE, YHHBEPCYM, KylbTypa, LUBHIM3ALMS, HCKYyCCTBO, CO3HAHME,
IyXoBHas c(epa, TyXOBHOCTh, MUPOBO33PEHHE, KAPTHHA MUPa, HOOC(epa, TBOPUECTBO.

N. S. Pichko

Artistic Consciousness as Universe

This article is devoted to the phenomenon of artistic consciousness. The author points to the interdisciplinary nature
of the problem. The article begins with a definition of the prerequisites of artistic consciousness, to which the author
considers philosophical understanding of the phenomenon of art, which was begun by the ancient philosophers. Then
the research discourse proceeds to identify the features of the interpretation of the concept of «artistic consciousness» in
the philosophical and cultural knowledge. The essence of the artistic consciousness as a way to reflect universe with the
current active subject in it is revealed. It is indicated the importance of the definition of artistic consciousness as ideal
reality of different ways, as a result of the spiritual development of the world by the person in the course of which there
is an ideal processing and development of the subject reflected reality. The author of the work draws an intermediate
conclusion in relation to the entire content of the article that the artistic consciousness acts as a system value
representation of understanding and reflection in the aesthetic categories of the world, society, man. The result of
correlation of consciousness with the universalist, allowing to understand the world in its entirety, metaphysical model
of the world becomes a conclusion that the artistic consciousness reflecting existence, is manifesting as the universe
where the activity of the subject has an arbitrary character in relation to the objective reality.

Keywords: artistic consciousness, the universe, culture, civilization, art, consciousness, a spiritual sphere,
spirituality, philosophy, a world view, noosphere, creativity.

K. D. Pa3zioros
HNHauBUA — JUYHOCTH — TBOPUYECKAsl THYHOCTH: MU(BI H PeajibHOCTh

Cratrbs IOCBAIICHA KPUTHUKE TPAJAUIIMOHHOTO aKCHOJIOTHYECKOTO ITOIX0/Ia K pa3rpaHHYCHUI0 HHAWBUAA, THIYHOCTH H
TBOpYECKOW JIMIHOCTH. COMOCTAaBIIsIs JaHHBIC COBPEMEHHOW TICUXOJIOTHH U KYJIBTYPOJIOTHH, aBTOP MPUXOAUT K BEIBOIY
0 TOM, YTO K&XKIBIA YEeJIOBEK C MOMCHTA Hadaja COLMAIM3alUK (TO €CTh C TPEX-MATHICTHETO BO3pacTa), Oyay4H C
POXIICHVSI WHAWBHIOM, CTAHOBUTCS JIMYHOCTBIO U 00JIaIaeT TBOPUYECKUM HOTCHIMANIOM. M3BeCTHO, 4TO pa3HOTO poxaa
3a[]aTKH, 3aJI0)KCHHbIC B WHAMBHIYAILHOCTH peOCHKA, HE TOJIBKO PAa3BHBAIOTCS, HO W HEPEIKO CBOAATCS HA HET B
mpoIecce B3pPOCICHUS WM COIMANU3alii. B mepByr odepenp 3TO KacaeTcss MMEHHO TBOPUYECKUX CIHOCOOHOCTEH,
KOTOPBIC, €CJIM OHU IO CTCUYECHHUIO O6CTO${TCHBCTB HE KYJIBTUBHUPYIOTCA (a JCIacTCA 3TO, KaK IMPaBUJIO, HCKIFOYHUTECIIBHO
10 OTHOIIICHHUIO K NIETSIM 0C000 OJapeHHBIM B KaKOM-TO OTIPEICIICHHOM HAlpaBICHUH), HA00OPOT, OIOKUPYIOTCS Kak
MelIaIKre TMpoueccy couuanu3anun. [uneprpodust ar000ro 0coboro jgapa — y4eHOro, MHcaTessl, apTHUCTa,
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CIIOPTCMEHa, KOPPYNIIMOHEpa WIIM BOpa, — OMpPEHEIIeT JIUYHOCTh, KOTOpask MOXKET OBITh NPU3HAHHOW TBOPUYECKOH B
Y3KOM CMBICJIE€ 3TOTO cjoBa. Torma ¢ TOYKM 3peHHS W OWOJOTHH, W TCHXONOTHH, M COMHOIOTHH ITOT Jap MOXKET
paccMaTpuBaThCs Kak popMa IMaToIOTHH, OTKIIOHSHHUS OT CPETHECTATHCTHIECKOTO «HOPMAIIEHOTO YEIOBEKAY.

KiroueBbie coBa: WHAWBHUI, JHUYHOCTb, TBOPUYECKAs JIMYHOCTb, ICHXOJOTHS, KYJIbTYPOJOTHS, ICHXONATHs,
npeoOpakeHne, akTep, KyJIbTypbl, HIEPCOHAK, MHOKECTBECHHAsI HACHTHIHOCTb.

K. E. Razlogov

An Individual — a Personality — a Creative Person: Myths and Reality

The article is devoted to criticism of the traditional axiological approach to differentiate the individual, the
personality and the creative person. Comparing data of modern psychology and cultural science, the author comes to the
conclusion that each person from the moment of the beginning of socialization (that is from three-five-year age), being
the individual since the birth, becomes the personality and possesses a creative potential. It is known that any abilities
put in the identity of the child are not only being developed, but also are quite often nullified in the course of growing
and socialization. First of all it concerns creative abilities and in case they aren't cultivated (and usually it is done
towards children especially the gifted ones in some certain direction), on the contrary, but they are blocked as they
prevent from the process of socialization. Hypertrophy of any special gift of the scientist, writer, actor, athlete, corrupt
official or thief defines the personality which can be recognized as creative in a narrow sense of this word. So from the
point of view of biology, and psychology, and sociology, this gift can be considered as a form of pathology, deviation
from an average «normal persony.

Keywords: individual, personality, creativity, psychology, cultural studies, pathology, acting, character, change,
cultural diversity, plural identity.

JI. B. YxoBa
TBopen B pexkiiame — 0oJblie, 4eM TBOpen?

Cratbsl MOCBSIIIICHA PEKIAMHOMY TEKCTY, B KOTOPOM aBTOPCKasi MHTEHLUS (TTOCTYIOK) TPaAUIIMOHHO BBIPAXKAETCS
yepe3 pekjaMHble 00pa3bl. [logHMMAIOTCS BONPOCH! KpeaTHBa/CTEPEOTHIIA B pEKiIaMe, MX CIIOCOOHOCTH MOOYyAUThH
peuunueHTa K HY)XHOMY DPEeKIaMOAATeNi0 JEeHCTBUIO (IIOCTYIKY), pacCMaTpUBaeTCsl MpOOIEeMHOE MoJie PEeKIaMHOM
KOMMYHHKaIMM, 3((eKTHBHOCT, KOTOpOH BO MHOTOM OINpEIENSIeTCs TPaMOTHBIM BKIIOYEHHEM B TEKCTOBYIO
OPraHM3aIMI0 HECTaHIAPTHBIX/HETIPOTHBOPEUUBEIX 00pa30B, CIIOCOOHBIX KaK NpHBJIEYh BHUMAaHHUE ajpecara, TaKk U
BBI3BAaTh HYXHBIE aJPECaHTy accOUMall{, I03BOJIIOINE C(HOPMUPOBATH y TMOTPEOMTENST OTHOLIEHHWE K
TOBapy/yciyre/uee U MOATOIKHYTb €T0 K PUHATHIO PEIICHNUSI.

OcHoBaHMEM ISl BBIBOJIOB TIOCITYXKWMJIA CEPHsl IKCIIEPUMEHTANILHBIX HCCIIEIOBAaHHUH, MOCBSIICHHBIX BBISBICHHUIO
3G PEKTUBHOCTH PEKIAMHBIX TEKCTOB BepOAIbHO-BU3YaJbHOTO THIIA KOMMEPUECKOW M COIMAILHON HaIlpaBJICHHOCTH.
ABTOD IIPUXOIUT K BBIBOAY, YTO TBOPYECTBO B pEKIaMe HE UMEET HIHUYETO OOIIEero ¢ TBOPUYECKOH CBOOOROM XyOXKHUKA
OTpaHUYMBACTCS LIEJBIM PSAOM OOBEKTMBHBIX NapaMeTpoB (CHUTyallusi Ha PHIHKE, BO3MOXKHOCTH TOBapa, KauecTBO
YCJIyTH, LI€JH PEKIAMUPOBAHUs), a TAKWE BAKHBIC XapaKTEPUCTUKU PEKIAMHOIO TBOPUYECTBA, KaK CTEPEOTHITHOCTh M
KpPEaTHBHOCTb, OTHIO[b HE IPOTHBOIIOCTABJIEHBI JPYr APYrY, MOCKOJBKY B COBPEMEHHOM pEKJIaMHOM TEKCTe
NPE/ICTaBICHBl B PaBHBIX MNPONOPLMAX W B PaBHOM crerneHH O0O0JIaJal0T MOLIHBIM HOTEHIMAJIOM BO3JCHCTBHS Ha
oTpeOuTeN.

KiroueBble cioBa: WMHTEHIMS, PEKJIAMHBIM TEKCT, pEKJIAMHBIH 00pa3, aapecaHT, azapecaT, 3()(EeKTHBHOCTDH
PEKJIaMHOT0O TEKCTa, KPeaTuB, CTEPEOTHUII, APXETHUIL, TBOPUECKasl IUIHOCTb.

L. V. Ukhova

Is a Creator in Advertizing More Than a Creator?

The article is devoted to the advertizing text where the author's intension (act) is traditionally expressed through
images. Here are raised questions of creative/stereotype in advertizing, their abilities to induce the recipient to the action
(act) which is desired by the advertiser, is regarded the problem field of advertizing communication which efficiency in
many respects is defined by competent inclusion into the text organization of the non-standard/consistent images which
can either to attract attention of the addressee or to cause the associations necessary to the addresser allowing to create
the customer’s attitude towards goods/service/idea and to push him to decision-making.

The base for the conclusions was a series of the pilot studies devoted to define efficiency of advertizing texts of the
verbal and visual type of the commercial and social orientation. The author comes to the conclusion that creativity in
advertizing has nothing in common with creative freedom of the artist and is limited with a number of objective
parameters (a situation in the market, possibilities of goods, quality of service, advertizing purposes), and such
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important characteristics of advertizing creativity as stereotype and creativity aren't opposed each other at all as they are
presented in the modern advertizing text in equal proportions and possess equally the powerful potential of impact on
the consumer.

Keywords: intension, an advertizing text, image, an addresser, an addressee, efficiency of the advertizing text,
creative, a stereotype, an archetype, a creative person.

H. A. XpeHnoB

TBopyeckasi TUYHOCTH KAK MOPOroBasi JMYHOCTh:
OT I0POACTBA HHOKA ABpaamus 10 nepgopmanca O. Kynuka

Crathsi MHOCBSIICHA KYIBTYPOJOTHYECKOMY AaCIeKTy TBOPYECKOM JIMYHOCTH Kak MyONMYHON JIHMYHOCTH.
AKTyaJbHOCTh TAKOTO pakypca PacCMOTPEHHSI TBOPYECTBA OOBSACHICTCS MOCTOSHHO BO3HUKAIOLIEH MMOTPEOHOCTHIO
HCKYCCTBA HE MPOCTO MCXOMUTh U3 TPAAUIIUH WITH IEMOHCTPUPOBATH HHHOBALIMH, HO BOOOIIE pa3pyllarh CIOKUBIIHECS
NpeCcTaBIeHHs 00 MCKYCCTBE, BBIXOJHUTH 33 TPAHUIBI 3CTETHKH, UCKATh CMBICI B CAMOOTPHLAHUH. [IprMephl Takoro
CaMOOTpHUIAHHS MOXHO OOHapyxuth B JlpeBHedl Pycu, B yacTHOocTH B (peHOMeHe ropoactBa. Ho 06 aToM ke
CBUJICTEILCTBYIOT ¥ HEKOTOPBIE MPOSBICHHS COBPEMEHHBIX apT-NPAaKTHK (XOMNEHUHTH W 1ep(opMaHCh).
JleMOHCTpupys BBIXOX 3a MpEIebl 3CTETUKU M UCKYCCTBa, 3TU NPHUMEPHl KPaCHOPEUMBO T'OBOPST: IepecTaBas OBITh
XYAOKCCTBECHHBIMHU W JCTCTUYCCKUMHU, TaKHUC q)aKTbI HE TEPECTAOT OCTaBaTbCsA q)aKTaMI/I KYJBTYPBI. NUx cmbich
[PHOTKPBIBAETCS, SCIIU 33JaThCsI BOIIPOCOM — Kakylo (DYHKIMIO B KYJIBTYpEe OHH OCYLIECTBIsIOT? ONupasch Ha TeOpHU
B. Topuepa u A. Ban [eHHena, aBTOpP BBISABISICT IIEPMAHEHTHYIO NOTPEOGHOCTD OOIIECTBa B YIPA3MHEHUH COLHAIBHON
HepapXud M COLMANbHBIX POJICH, a TAakKe B Pa3pyIICHHH COLHAIBHBIX CTATYCOB. DTO OCOOCHHO XapaKTepHO IS
nepexonHbix 3mox. O6pamasce kK Teopun A. BaH IenHena, B. TapHep Ha3plBaeT HApYLICHUE NPUBBIYHBIX CBS3CH B
COLIMyMe JIMMHHAJBHOM cHTyanuei. VCKyccTBO siBisieTcss cdepoil KyNbTHBHPOBAaHMS JIMMHHAJIBHOCTH. Eciu B
o0LIeCTBe JIMMUHAIBHAS CHUTYalHsl HPEOAOJICBACTCS, TO B HCKYCCTBE OHA HMHCTUTYLHOHAIm3upyercs. HckyccTBo
ofelaeT peaan3aniio TeX TapMOHMYECKUX MOJENCH COLMyMa, KOTOpBIE B XKU3HH IOKa elie He BoIutomeHsl. C 3Toi
TOYKU 3pPCHHUA BCAKasd TBOpPYECKasd JIMYHOCTHL CTAHOBUTCH HOpOFOBOﬁ JIMYHOCTBIO, KyJ'H)TI/IBI/IpyIOHIeﬁ JIUMHHAJIbBHOC
Hayajo u obemiaroniel 6onee rapMoHnUHbIE (GopMbl KU3HH. Takoil JTUMUHAIBHBIA PaKypc HMCCIECIOBAHUSI TBOPUECTBA
TO3BOJISICT TOYHEC MPCACTABUTH XYAOKHUKA KaK Hy6J'II/I'-IHyIO JIMYHOCTb.

KiroueBbie cioBa: TBOpYeckash JMYHOCTb, nep(opMaHc, XIIIESHUHT, I0POJCTBO, MyOIHYHas JTHYHOCTh, TPUKCTED,
apXeTuN, JUMHHAJIBHOCTh, IEPEXOJHasl 3I0Xa, MEHTAJIbHOCTh, AHTUIIOBEIEHHE, IIOPOTOBAs JIMYHOCTH, aBaHTap/,
MOCTMOJIEPHU3M, CaKpaJIbHOCTh, CEKYIISIPHOCTD, TeaTpaIu3amus

N. A. Khrenov

A Creative Personality as a Liminal Personality:
from Craziness of Monk Avraamiy till O. Kulik's Performance

The article is devoted to the culturological aspect of a creative person as a public personality. Urgency of such a way
to regard creativity is explained by constantly arising requirement of art just not to proceed from a tradition or to show
innovations, but in general to destroy the developed ideas of art, to overstep the boundaries of aesthetics, to look for
sense in abnegation. Examples of such abnegation can be found in Ancient Russia, in particular, in the phenomenon of
craziness. But some manifestations of modern art-practices (happenings and performances) testify it. Breaking
boundaries of aesthetics and art, these examples eloquently speak: stopping being art and aesthetic, such facts don't
cease to be the culture facts. Their sense is slightly revealed if to ask a question — what function in culture do they carry
out? Being guided by theories of V. Turner and A. van Gennep, the author reveals a permanent need of the society in
abolition of social hierarchy and social roles, and also in destruction of the social statuses. It is especially typical for
transitional eras. Appealing to A. van Gennep's theory, V. Turner calls violation of habitual links in the society as a
liminal situation. Art is a sphere to cultivate liminality. If in the society the liminal situation is overcome, in art it is
institutionalized. Art promises realization of those harmonious models of the society which are still not realized. From
this point of view any creative personality becomes a liminal personality cultivating a liminal beginning and promising
more harmonious forms of life. This liminal way to research creativity allows to present the artist as a public personality
more precisely.

Keywords: a creative personality, performance, happening, craziness, a public personality, trickster, an archetype,
liminality, transitional era, mentality, anti-behaviour, a liminal personality, vanguard, postmodernism, sacrality,
secularity, staging.



A. B. Epemun

KoHBepreHuusi HHCTUTYIIHOHAJIbHOI0 B3aMMO/IeiiCTBHSI
B PeJIUTHO3HOI cdepe mocTcoBeTckoi Poccnn

B crarpe ocylecTBICH aHaIM3 Mpoliecca KOHBEPIeHIMM WHCTUTYLMOHAIBHOTO B3aMMOJCHCTBUS, aKTyaaH3allys
KOTOPOTO B ITOCTCOBETCKON Poccuu cBsizaHa ¢ peBUTalM3alueld MUBUIM3ALHOHHON ClIeU(UKN POCCHICKOTO 00IIeCTBa.
B HCTOPHKO-KYIBTYpHOM KOHTEKCTE HCCIENYeTCsl NMPOLECC YCHICHHS NaHHOTO LUBHIM3AIMOHHOIO MEXaHH3Ma Ha
pyoexe XX—XXI BB. B KOHTeKCTE CpaBHUTEIHHOTO aHAIN3a PA3IMIHBIX HCTOPUYECKHUX 310X BBIACTISAIOTCS OCHOBHBIE
BEKTOPHI Pa3sBHTHS B3auMMOAEHcTBHSA Pycckoil mpaBociaBHOH LEPKBH C pa3siMYHBIMM WHCTHTYTaMH OOIIECTBA, B TOM
YHCIIe € TOCYHAapCTBEHHBIMH CTPYKTypaMH. B KOHTEKCTe H3y4eHHS SBONIOLHMH CHEHU(UKH COLHOKYIBTYpPHON
NEATeIbHOCTH ILIEPKBU JOKa3bIBAaeTCsl B3aUMOCBA3b NAHHOTO MeEXaHH3Ma C LMBHIM3ALMOHHBIM HMIEPAaTHBOM
NPaBOCIIaBU3alMU COLMAJIBHONW COJIMIAAPHOCTH, aKTyan3alMs KOTOPOTO MPOM30ILIA BCIEICTBUE Pa3BUTHS OMHAapHOU
OIIO3UIMK  «BBI30B-OTBET». KOHBEpreHIMs HWHCTUTYLIHUOHAJIBHOTO B3aUMOJCHCTBHS OOILECTBEHHBIX CTPYKTYP
croco0CTBOBaNA YKPEIUICHHIO MO3MIHUI U ponu Pycckoli mpaBociaBHOW IIEPKBH B COLMOKYJIBTYpHOH cdepe. B crarbe
NPUBOAATCS (PaKThl, TOATBEPKAAIOIIUE JAHHOE YTBEPXKICHHE M JIEMOHCTPUPYIOUIME TEHICHIMU K JalbHEHIeMy
YKPEIJICHUIO BBISBIICHHOTO IMBWIM3AIMOHHOTO MexaHu3Ma. B paboTe aHalM3HpYIOTCS LEPKOBHBIE M CBETCKHE
JOKYMCHTREIL. Ha ocHoBanumn HU3y4YCHHA HWCTOYHHUKOB U (baKTI/I‘-IeCKOFO Mmarepuajla Ae€JIacTCd BBIBOA O TOM, 4YTO
MHCTUTYLIMOHAIbHAS KOHBEPreHIMs B KOHTEKCTE MPABOCIABH3AINK COLMAIBLHOW CONUIAPHOCTH SIBISETCS CIEACTBHEM
YCUIICHHS KOJUICKTHMBHOM HWICHTUYHOCTH ¥ IHMBWIM3ALMOHHOW cremuduKky poccuiickoro obmiecTsa B IpoLecce
AKTyaJIM3aliy OMHAPHOH ONIMO3UIUN «BBI30B-OTBETY.

KmroueBrle cnoga: KOHBCPTreHIUA, HWHCTUTYT, LCPKOBb, BJACTb, TIOCYyAapCTBO, ACATCIbHOCTb, MaTpHaApPX,
B3aPIMOI[eI>‘ICTBPIe.

A. V. Eriomin

Convergence of Institutional Interaction in the Religious Sphere of Post-Soviet Russia

In the article the analysis of the process of institutional interaction convergence is made, its updating in Post-Soviet
Russia is connected with revitalization of civilization specificity of the Russian society. The process of strengthening of
this civilization mechanism at the turn of the XX—XXI centuries is investigated in the historical and cultural context. In
the context of the comparative analysis of various historical epoches there can be determined the main vectors of
interaction of the Russian Orthodox Church with various institutes of society including government institutions. In the
context of studying of the evolution specificity of the sociocultural activity of Church here is proved the interrelation of
this mechanism with a civilization imperative of orthodoxization of social solidarity, its updating was caused with the
development of the binary opposition «challenge-answer». Convergence of the institutional interaction of public
structures promoted strengthening of positions and the role of the Russian Orthodox Church in the sociocultural sphere.
The facts confirming this statement and presenting tendencies in strengthening of the revealed civilization mechanism
in future are given in the article. In the work church and secular documents are analyzed. On the basis of investigated
sources and factual material the conclusion is made that the institutional convergence in the context of orthodoxization
of the social solidarity is a result of strengthening of the collective identity and civilization specificity of the Russian
society in the process of updating of the binary opposition «challenge-answer».

Keywords: convergence, institute, Church, power, a state, activity, Patriarch, interaction.

M. B. HoBuxos, T. b. [leppunosa
VYuuBepcurerckuii ycras 1884 r.: wimiosus akagemudeckoii ceoooast (Yacts I1)

B cratpe paccmatpuBaeTcs mpobiaeMa COOTHOIIEHHS «CBOOOIBI MPEMoJaBaHus U OOYYEHHUS» M TOCYIapCTBEHHOTO
pEeryIIHpOBaHusl 00pa30BaTEFHON JCATCILHOCTH, TPEICTABICHHAS B YHHBEPCUTETCKOM ycTaBe 1884 r. OTmedwaetcs,
YTO YCTaB PErIaMEHTUPOBAJI NPUHLHUIBI YIPABICHUS YHUBEPCUTETAMH, OPraHU3aLMI0 UX aKaJEMUYECKOIrO MOpsIKa,
OTpeneNsil  XapakTep Y4YeOHOW JEATENBHOCTH, COJCPKAHWE K HANPABICHHOCTh YYeOHOTrO MpoIecca, BHOCHI
ONpe/ieNIieHHbIE U3MEHEHUS! B CTPYKTYPY POCCUHCKHMX YHHUBEPCUTETOB, BBOAMII CEMECTPOBBIM XapaKTep OpraHu3aluu
y4e0HOro mporecca W TaK Ha3bIBAEMBIH «3a4eT IMONYroAWi», YTO MPOTUBOPESYUIIO IIPOIATaHAMPOBABIICHCS Haee
«CBOOOJIBI MPETIOIaBaHus M O0yYCHHS». B MON0KeHUH MpenoIaBaTelbCKOi KOpIopanuy Hanooliee BaXKHOW IepeMeHon
CcTajia OTMEHa BBIOOPHOTO MPHHIMIA NPO(EcCOPOB — IIABHOTO IIOKA3aTelsl YHUBEPCUTETCKOW aBTOHOMHUH. YCTaB
OCTaBJSUT TOCTETHEE CIIOBO B YTBEPXKICHHHM KaHAWIATa Ha JOJDKHOCTH Tpodeccopa 3a MHHHCTPOM HapOTHOTO
npocBemieHus. [loguepkuBaeTcs, YTO yCTaB 3aKpenmwi TOJOXKEeHHe NpodeccopoB B KavuecTBE UMHOBHUKOB Ha
rocyaapcTBeHHOM ciyx0e. CTaThbyl ycTaBa O CTYACHTAaX UMENH CBOEH TIIaBHOH I1€JIbI0 MOCTAaBUTh 00YJAIONINXCS B TAKOE
MOJIOKEHHUE, YTOOBI BCE WX CHIIBI M BHUMAaHHE OBUIM COCPENOTOYCHBI UCKIIOYUTEIFHO Ha YIeOHOM mporiecce. ITo, 10
MHCHHIO COCTaBUTENCH ycTaBa, JOIDKHO OBLIO YIPEAUTH JHOOYH BO3MOXKHOCTH BO3HHUKHOBEHHUS CTYICHUCCKUX
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OecIopsAKOB M PACIPOCTPAaHCHUE aHTUIIPABUTEIHCTBEHHON MTpONaraHibl. YCTaB 3aKpenni HeOOXOIMMOCTh Haa30pa 3a
CTYICHTaMH CO CTOPOHBI PYKOBOJCTBA YHUBEPCUTETOB. Bece oOydaromuecs MoTydali CTaTyC «OTACIBHBIX TOCETHTENEH
YHHUBEPCHUTETA, BCIKast KOPIIOPATHBHAS ACATEIBHOCTD 3alpellaiach, BBOAIIOCH 00s3aTeIbHOE HOIIEHNE (POPMEL.

KitroueBsie crmoBa: UMIIEpaTOpPCKHE YHUBEPCUTETHI, ycTaB 1884 r., mcTopuko-(uororndeckuit haxynbTeT, GHU3UKO-
MaTeMaTH4ecKuil (akylmbTeT, IOpUAnIecKuil (HaKkyIbTeT, MEIUIMHCKAN (PaKyabTeT, Kadeapsl, OpraHu3anus yIeOHOTO
nporecca, y4eOHbIH IUTaH, Hpodeccop, NMPUBAT-ZOLCHT, NOKTOP, MAarucrp, CTYAEHTHI — «OTHEIbHBIC IOCETHTEIH
YHUBEPCHUTETa», CEMECTp, TOHOpapHas CHCTeMa OIUIaThl Tpyla NpenojaBareis, IIOJyroJOBbIe HCIIBITaHMs,
rOCYapCTBEHHBIE SK3aMEHBI, aKTUBH3ALMSI CCMUHAPCKHUX 3aHATHH.

M. V. Novikov, T. B. Perfilova

The University Charter of 1884: Illusion of the Academic Freedom (Part I1)

In the article the ratio problem of «freedom of the doctrine» and state regulation of the educational activity presented
in the University Charter of 1884 is considered. It is noted that the charter regulated the principles of management of
universities, organization of their academic order, defined character of the educational activity, contents and orientation
of the educational process, made certain changes into the structure of the Russian universities, it entered semestrial
character in organization of the educational process and so-called «a pass of half-year». In the situation of teaching
corporation the most important change was cancellation of the elective principle of professors it was the main indicator
of the university autonomy. The charter left the last word in appointment of the candidate for the professor's position for
the Minister of National Education. It is emphasized that the charter fixed the position of professors as officials in
public service. The purpose of the articles of the charter was to concentrate students completely on the educational
process, according to the authors of the charter, it had to anticipate any possibility of students' disorders and distribution
of antigovernmental promotion. The charter fixed a necessity that students must be supervised by the management of
universities. All students had a status of «individual visitors of the University», any corporate activity was forbidden,
obligatory wearing of the form was entered.

Keywords: imperial universities, the Charter of 1884, the Historical and Philological Faculty, the Physical and
Mathematical Faculty, the Law Faculty, the Medical Faculty, chairs, organization of the educational process, a
professor, a private-docent, a doctor, a master, students — «individual visitors of the University», a semester.

M. B. AnekcanapoBa
BrI30B TpaguuMu: nocjiaeaHee MNOKoJeHHe APOCIABCKOr0 KyneuecTBa Ha pyoe:ke XIX—XX BB.

Kymerypa pycckoro MpOBHHIMAIBHOTO KYIIEUECTBA 3aHUMAeT OJHO W3 IIEHTPAJbHBIX MECT B OTEYECTBEHHOMU
HCTOPUH W TIOTOMY HWMeEeT CYIIeCTBEHHOE 3HAa4eHHWE [UI1 WCCIeJOBaHUS (DEHOMEHOB MAacCOBOTO CO3HAHUS
mopedopmernHoir Poccuu. OaWH W3 acmekToB B U3YYCHHWH KYNBTYPHl NMPOBHUHIMAIBHOTO KyIEYeCcTBa Kak B pycie
HCTOPUU TOBCEAHEBHOCTH, TaK M B paMKaxX KyJIbTYpPOJIOTMYECKOTO AaHAIM3a MACCOBBIX SBJICHHUH HaIlMOHAJIBHO-
MeHTaNbHON cdepbl mpeanosiaraeT oOpalleHHe K TPaJAMIHMOHHOMY 00pa3ly KyledecTBa, CGOpMHPOBABIIEMYCS B
MacCOBOM CO3HaHMM M HHTEPIPETHPYEMOMY B XYyIOXKECTBEHHOW JUTeparype, MyOIMIHUCTHKE M HCKyccTBe. CTarhs
MOCBSIIIEHAa HCCIEOBAaHUIO o0pa3a pPyCcCKOTO IPOBHUHIMAJIBHOTO KyTedecTBa, CHOPMHUPOBABIIEIOCS B MAacCOBOM
CO3HAaHUU W pycckod muteparype pyoeka XIX—XX BB., B KOHTEKCTE peajiii MOBCETHEBHOW >XHU3HMU KyIE4eCcTBa
ryoepHckoro Spocnasns. LleHTpanpHON mpobiemMol cTaThy BBICTYNMAET TEHISHIWS JOMKHA CTEPEOTUIIA O KYIeuecTBe
KaK «TEeMHOM [IapCTBE», MPOSIBHUBINASACS B MOAEISIX IMOBENCHHUS W OOIIECTBEHHON AEATEIBHOCTH IPEICTaBHTEICH
MIPE/IPEBOJIIOLIMOHHOTO  TTIOKOJIEHUS! SIPOCIIABCKOH TOPrOBO-TIPOMBIIUIEHHOW 3JMUTHL. ABTOp aHAJIM3UPYET CyAbOBI
MIPOBUHLIMAJBHBIX  Kyrnedyeckux AuHacTUd — KokyeBbiX, AHAPOHOBBIX, OJNOBIHUILIHUKOBBIX, [IOHM30BKUHBIX,
JlonaruHerx, MOCSTHHBIX, BBISBIISISL TMPOIecC TPAHC(HOPMAIMK KU3HCHHBIX MPUOPHUTETOB U HHTEPECOB KYIEUSCTBA HA
MPOTSHKEHUH HECKOJIbKUX TOKOJIeHUH. MatepuajgamMu HMCCIeIOBaHUS BBICTYNAIOT CBUJIETENIHCTBA COBPEMEHHUKOB U
myonmumuctuka pybexa XIX—-XX BB, oTpaxkaiommpe MeXaHH3MBl CTAaHOBJICHHWS ¥ HWHTEpIpeTanuud obpasa
MIPOBUHIIMATIBHOTO KyIIE4€CTBAa B MACCOBOM CO3HAHUU SIPOCIIABIIEB.

KitoueBsie croBa: KyneuecTBO, MacCOBOE CO3HAHHWE, CTEPEOTHI, SpociaBib, MpoBUHIUS, KoKyeBbl, AHAPOHOBHI,
OnoBsHUITHUKOBBI, [lonn30BkuHEL, Jlonatuusl, [1. B. Mocsrun, E. A. JlpskoHoBa.

M. V. Aleksandrova
Challenge to the Tradition: the Last Generation of Yaroslavl Merchants
at the turn of XIX-XX centuries

The culture of Russian provincial merchants takes one of the central places in national history and therefore has an
essential value to research phenomena of mass consciousness of post-reform Russia. One of aspects in studying of the
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culture of provincial merchants both due to daily occurrence history, and within the culturological analysis of mass
phenomena of the national and mental sphere assumes the appeal to the traditional image of merchants which is in mass
consciousness and interpreted in fiction, journalism and art. The article investigates the image of Russian provincial
merchants, formed in the mass consciousness and Russian literature at the turn of the XIX—XX centuries. This
phenomenon is considered in the context of the realities of everyday life of the merchants of the city of Yaroslavl. The
central problem of the article is a trend of breaking the stereotype of the merchant class as a «dark kingdom», presented
in behaviours and social activities of the representatives of the pre-revolutionary generation of Yaroslavl trade and
industrial elite. The author analyzes the fate of the provincial merchant dynasties, revealing the process of
transformation of life priorities and interests of the merchant class for several generations. Materials of the research are
testimonies of contemporaries and journalism of the XIX-XX centuries, reflecting the mechanisms of formation and
interpretation of the image of the provincial merchant class in the mass consciousness of Yaroslavl city people.

Keywords: a merchant, mass consciousness, a stereotype, Yaroslavl Province, the Kokuevs, the Andronovs, the
Olovyanishnikovs, the Ponizovkins, the Lopatins, P. V. Mosyagin, E. A. Diyakonov.

O. B. boukapeBa

Ho3THyeckoe TBOpuecTBO M. IO. JIepMOHTOBA KaK Xy/10KeCTBEHHbIH qHAJI0T

B cratbe aBTOp paccMaTpuBaeT TBOPYECTBO M3BECTHOTO pycckoro mo3ra M. lO. JlepMoHTOBa ¢ MO3UIUH JUalora.
ABTOp aHaIM3MPYET CTHXOTBOPEHHUS I03Ta Yepe3 CUCTEMY OTHOImeHHi: «SI» — «Jlpyroi» («mpupoma», «apyroi
YENIOBEK», «BHYTPECHHEE 1», «MHpP B IEJIOMY»). XYIOKHUK TBOPHT «MEPY» COOCTBEHHOTO OBITHS, «MEPY» YEJIOBEKa,
«MEpy» KYIbTYphl. XyJIOKHHK CO3aeT 0C000€ MPOCTPAHCTBO — BPEMsi, BOILIOIIACT OTHOIICHHE «I1 — MHUpP». B crarhe
PaCKpBIBAIOTCS OCHOBHBIE 4depThl TBopuecTBa M. FO. JlepmMoHTOBa, 0COOGHHOCTH Iuaiiora B €ro mod’3uu. B craTthe
NPUBOIATCS TMPUMEPHI, AHAIU3UPYIOTCS MPOU3BEICHUS, OTPAKAIOUIME TEMYy HCCIEAOBaHUS. XydOXKECTBEHHOE
TBOPYECTBO — 3TO IEHHOCTHOE OTHOIIEHHE K MHpY, 3TO 0c000€ COCTOSHHE JYXOBHOTO €IWHCTBA MO3Ta M MHpA,
BBI3BAaHHOC K JKH3HH BOOOpakeHWEeM. B IeHTpe BHHUMaHHS IM03Ta OKa3bIBaeTCs OAYXOTBOPEHHOCTH, CBS3aHHAS C
OCBOCHHEM CIEIH(PHUKH XyTOKECTBEHHOTO SI3BIKA, €r0 SCTETUYECKOW W CMBICIIOBOM HACHIICHHOCTHI0. CIocOOHOCTH
WHTEPIPETUPOBATH KU3Hb, BUJETh €€ MOITHKY KaK XyN0XKECTBEHHBIN SI3bIK KyAbTYpHI, mo3Bossier M. FO. JlepmMoHTOBY
BBICTPOUTH «MOJIC]Ib MUPOTIIOHHUMaHUs». [To3THYEeCKOe MUPOBUACHHE — 0CO00E BHICHUE MUPA, BUACHUE duitocodckoe,
cuMBoJMYeckoe, Metadopuueckoe. Meradopa mosTa — 3TO BCerna OTKPHITHE, HEOKHJAHHOCTh, HEIPEACKa3yeMOCTh,
HOBH3HA B3MJIs1/1a HA MUP.

KiroueBsle croBa: XyIOXKECTBEHHBIH JAMANOI, mHodTHYeckoe MupoBuiaeHue, M. 10. JlepMOHTOB, TBOpYECTBO,
OTHOIIICHHE, BOOOPaXEHUE, OTyXOTBOPEHHOCTh, CHMBOJIMYHOCTb.

O. V. Bochkariova

M. Yu. Lermontov’s Poetic Works as Art Dialogue

In the article the author regards famous Russian poet M. Yu. Lermontov’s works from a dialogue position. The
author analyzes poems of the poet through the system of relations: «I» — «Another» («nature», «another persony», «inner
self», «the world in general»). The artist creates «measure» of own life, «<measurex» of the man, «measure» of culture.
The artist creates special space — time, embodies the relation «I — the worldy. In the article the main features of M. Yu.
Lermontov’s works are revealed. The author presents the features of dialogue in M. Yu. Lermontov's poetry. In the
article examples are given, the works reflecting a research subject are analyzed. Art creativity is a valuable relation to
the world; it is a special state of the spiritual unity of the poet and the world which was brought to life by imagination.
The spirituality connected with the development of specificity of the art language, its aesthetic and semantic saturation
are in the center of the poet’s attention. An ability to interpret life, to see its poetics as the art language of culture, allows
M. Yu. Lermontov to build «an world outlook model». A poetic world outlook is special viewing of the world, it is
philosophical, symbolical, metaphorical viewing. The metaphor of the poet is always discovery, surprise,
unpredictability, novelty of the view to the world.

Keywords: art dialogue, poetic outlook, M. Yu. Lermontov, works, relation, imagination, spirituality,
symbolicalness.
E. 51. bypauna
Xy]lO)KHI/IR " BJIACTDH: XPOHOTOII ABOECMbIC/IMS U 1BYOCMBICJIUBAHUSA

OnuH U3 NOMYISIPHBIX TYPUCTHYECKIX 00beKkTOB Ha Bonre — Oyakep CranuHa — pacnonaraercs B Camape (ObIBIIEM
Kyiiopimene) Ha ynwuie [lloctakoBrda. @akTuyeckas CTOpoHa APaMaTHYHOTO UCTOPHUKO-KYIBTYPHOTO KOJIIaXKa XOPOIIIO
M3BECTHA M MHOTOKpaTHO omucaHa. Bennkwuii kommosutop . JI. IllocTakoBrd >kui OOJIBIIIE TOJa B «3aITACHOMN CTOIUTIE»
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(c okTs0ps 1941 1. mo mapt 1943 1), 3mech cocrosmach JereHaapHas npembepa ero CempMmoil «JIeHUHTpaaCKO»
cuMOoHUH.

DeHOMEHBI «IBOEMBICIHA» U «IByOCMBICIMBAHHA» B COBPEMEHHON PYCCKOH KYJIBType OCTAIOTCSA Ba)KHOH, yXKe He
CTOJIBKO MY3BIKOBETYECKOM, CKOJBKO (MIOCO(MCKON IMpoOIeMoil B3aMMOOTHOUICHHN XyHO)KHHKA W BIAacTH. ABTOp
CTpEeMHTCST CHOPMYIHUPOBATh NPOCTPAHCTBCHHO-BPEMEHHOW KOJ| JBOEMBICIINS — JIByOCMBICIMBAHUS B COBETCKOM
obmectse. IloBomoM I pasMBIIIICHUH SIBISETCA, C ONHOM CTOPOHBI, OAMH M3 CaMbIX H3BECTHBIX (DaKTOB
OTEYEeCTBEHHOW KyNBTYpHOI ucTopun o npembepe B KyiiOpimese Cenpmoii cumbponun /. /1. llocrakoBuya; a ¢ npy-
TOif — 3HaYUMBIIl ¥ BBIPA3UTEIbHBIA, HO MaJOM3BECTHBIH (haKT JTHEBHHUKOBOM MY3bIKaJbHOW HMCIIOBEIH KOMIIO3HTOPA,
clIenaHHo# OyKBabHO BCIE 3a JeTeHIapHO! MpeMbepoii ciM(GOHHH B «3amacHoit cronuie» — Kyitbsimese [1, 2].

KiroueBble croBa: JIBOEMBICIIHE, JBYOCMBICIMBAHUE, Pa3ABOCHHOCTh IPOCTPAHCTBA-BPEMEHH (XPOHOTOIHH)
COBETCKOM KYyJIbTYpHI.

E. Ja. Burlina

An Artist and Power: Chronotype of Doublethink and Two Senses of Culture

The popular Touristic Facility on the Volga River — Stalin's bunker — located in Samara (former Kuibyshev) in the
street named after composer Dmitri Shostakovich. Dramatic historical and cultural collage is well known. The great
composer Shostakovich lived more than a year in «the reserve capital» (from October 1941 to March 1943) and there
was the legendary first night of his Seventh «Leningrad» symphony.

Phenomena of «doublethink» and «two senses of culture» in modern Russian culture remain to be important, and not
so much musicological, but mainly a philosophical problem of relationship of the artist and power. The author tries to
formulate an existential code of doublethink — two senses of culture in the Soviet society. A reason for ideas is, on the
one hand, one of the most well-known facts of national cultural history about the first night of the Seventh symphony of
D. D. Shostakovich in Kuibyshev; and on the other hand, a significant and expressive, but little-known fact of a diary
musical confession of the composer made just after the legendary first night of the symphony in «the reserve capital» —
Kuibyshev [1].

Keywords: doublethink, two senses of culture, duality of space-time (chronotope) of the Soviet culture.

. FO. I'ycTsikoBa

IIpUHIUNIBI OTTOPKEHHS PYCCKOM KIACCHKHU B 0TeYeCTBEHHOM MaccoBOii KyJbType

OnHO¥ W3 OCHOBOIOJATAIOIINX IIPUYMH 00paIICHNsT MACCOBOM KYIBTYPHI K OIIEPHOMY JKaHPY BOOOIIIE, U K pyCcCKOU
OTIepPHOH KJIACCHKE B YACTHOCTH, SBIICTCS 3PEINUIIHOCTH OMEPHOTO CIEKTAKJIA B COBOKYITHOCTH C OOIICTIpU3HAHHON
XyAOKECTBEHHOW IIEHHOCTHIO TOTO WIJIM WHOTO KJIACCHYECKOTO OMEepHOTro TekcTa. CaMa IpakTHKa OOHOBJICHHUS OTIEPHBIX
ITOCTAaHOBOK, B OCHOBHOM, OOYCJIOBJIEHa CTPEMJICHHEM pPEalli30BaTh PEXKHUCCEPCKHE aMOWIIMH, 3aBOCBATH HOBOTO
3pUTENS U, B KOHEYHOM CUeTe, CTPEMJICHHEM MacCOBOH KyJIBTYpHl TpaHCHOPMHUPOBATH (MM IPUCBOUTH) KIACCHYECKUI
OINEpHBIN TEKCT. MBI YTBEpIKAaeM, YTO CEeH4ac CJIOXKHJIACh W SIBCTBEHHO (YHKIMOHUPYET OWHAapHAas OIIO3MIHS
«pycckas Kjaccuyeckasi orepa — MaccoBasi KyJbTypay. M3yueHue 3Toi ONMO3UIMU B KOHTEKCTE POCCUMCKONW CUTYyalluH,
C Hameid TOYKH 3pC€HUA, CBA3aHO C BBIABJICHHUCM IMPUHIUIIOB OTTOPKCHUIA pyCCKOﬁ KJIaCCUKM B MNPOCTPAHCTBE
COBPEMEHHOH OTEUECTBEHHOM KYIBTYPBI: CHEKYJIATUBHBIM JUCKYpC KIACCHUYECKOH OIepbl 4epe3 aKTyaIn3aluio
IIPU3HAKOB MAacCOBOM KYJIBTYPhl; aHAXpPOHUCTUYECKUH AMCKYPC KIACCUYECKOH OIEpbl B IPOCTPAHCTBE MAaCCOBOM
KYJBTYpPbI; JUXOTOMHUSI «MHTEPIPETATOP — AaBTOP» B TOPU30HTE PYCCKOM KJIACCUUECKOM ONEPhI; penpe3eHTalusl pyCcCKOi
ONEpHON KIACCUKU B KyIbTYpHOM IOJ€ MOBCEAHEBHOCTU. Bce mpoaHanu3MpoOBaHHBIE HAMM NPUMEPBI OTTOPKEHUS
PYCCKOI KIIaCCUKH B OTEYECTBEHHOW MAacCOBOM KylbType O0a3upyIOTCS Ha YHHMBEPCAIBHBIX NPHEMax COBPEMEHHOH
«HETPATULHMOHHOI PeXKUCCEPCKON TPAKTOBKH KJIACCUYECKOH OMEPHI.

KiroueBbie croBa: MaccoBasi KyJIbTypa, PYCCKas KIIACCHKA, OMEpa, aBTOPCKAas KOHIIEMIMS, WHTEPIpETalus,
peTpe3eHTaINsI, PEKHUCCYPa, CTHIIb, SKICKTHKA.

D. Ju. Gustyakova

Principles of Rejection of Russian Classics in the Russian Mass Culture

One of the fundamental reasons for the interest of mass culture to the opera genre in general, and to the Russian
opera classics in particular, is a spectacular opera in conjunction with a recognized artistic value of the classical opera
text. The practice of updating operas is mostly motivated by a desire to realize the director's ambition to conquer a new
audience and, ultimately, the desire to enter the space of classical opera mass culture.

We assert that there is a clearly functioning binary opposition nowadays: «Russian classical opera» — «mass
culture». The study of this opposition in the context of the situation in Russia, in our opinion, is connected with the
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identification of the principles of rejection of Russian classics in the space of modern Russian culture: the speculative
discourse of classical opera by updating signs of mass culture; anachronistic discourse of the classical opera in the space
of mass culture; dichotomy «an interpreter — an author» in the horizon of Russian classical opera; representation of
Russian opera classics in everyday culture. All analyzed examples of rejection of Russian classics in the national mass
culture are based on the universal means of the director’s modern «non-traditional» interpretation of classical opera in
modern theater.

Keywords: mass culture, Russian classics, opera, the author's concept, interpretation, representation, direction, style,
eclectisism.

I'. A. Kamoukun
Toproebie NPOCTPAHCTBA B PYCCKON apXUTeKTYPHOI Tpaauuuu

B crarbe mpuBeneH 0030p IBYX XapaKTEPHBIX HCTOPHKO-apXUTEKTYPHBIX THIIOB TOPTOBBIX HpocTpaHCTB Poccnm
XIX B. — TOCTHHBIX JBOPOB M IAaccakeil, KOTOpBIC MOBIMSUIM Ha PA3BUTHE COBPEMEHHBIX TOPTOBBIX MPOCTPAHCTB U
MPOJOIDKAIOT (DYHKIIMOHUPOBATh B Hamie BpeMs. [OCTHHBIE IBOPHI M MACCaKK OBUIM HAMH PACCMOTPEHBI HAa TAKHUX
XapakTepHbIX INpHMepax, kKak loctunslif nBop B SlpocnmaBne u BepxHue Toprosele psiiel B MockBe. AHcaMOib
SIPOCIIaBCKOro ['0OCTMHOTO JBOpa NMpHBEIEH B KOHTEKCTE KIAacCH(UKAIMU TOCTHHBIX JIBOPOB, KOTOpas IpesroJiaract
paslenieHne X Ha TPU YCIOBHO-XPOHOJIOTHYECKHUX THIIA, 1 OTHOCUTCS TIPH 3TOM K TPETheMy, HauOoJiee Mo3JHEMY THITY.
B crarbe BKpaTIie TMOKa3aH TOPTOBO-UCTOPUYECKUA U TPaJOCTPOUTENBHBIM KOHTEKCT, CIOCOOCTBOBABIIMIA
BO3HHMKHOBEHHIO ['OcTHHOTO NBOpa B SlpociaBne, U yAelIeHO BHUMAaHUE €ro KOMIIO3MIMOHHBIM M (DYHKIHOHAIIBHBIM
ocobenHoctsaM. Kpynuedmmii B Poccum maccax — BepxHue ToproBele psnsl, Oonee H3BecTHble Kak [JaBHBIN
yHHBepcasbHbIM MarasuH (I'YM), ommcaHsl B cTaTbe B paKkypce UcTopun Poccun, Tak Kak OHM Bcerna ObUIH B IICHTpE
KyIBTYpHBIX M TOJHTHYECKHX COOBITHH. B TekcTe OTMEUeHBI apXHUTEKTypHO-XYIOKECTBEHHbIE KadecTBa ['YMa,
CTaBIIETO KYJIbMHUHALNEH PA3BUTHS «IICEBIOPYCCKOT0» apXUTEKTYPHOTO CTWIIS, M €r0 YHUKAJIbHbIC (DyHKIMOHAIBHBIC U
TEXHHYECKHE 0COOEHHOCTH, OJlarofapst KOTOPBIM OH IO Cel ICHb COXPAHAET CTAaTyC INIaBHOTO Mara3uHa CTPaHbI.

KiroueBsle croBa: TOproBoe MpOCTPAHCTBO, TOPrOBIIA, apXUTEKTypa, UcTopusi, Poccus, rocTuHblil OBOp, Maccax,
SIpocnasisb, IlanbkoB, MockBa, I'YM, BepxHue TOproBele psbl.

G. A. Kamochkin

Retail Spaces in the Russian Architectural Tradition

This article gives an overview of two characteristic historical and architectural types of retail spaces in Russia in the
XIX century — guest courts and passages that influenced the development of modern retail spaces and continue to
operate nowadays. Guest courts and passages were considered by us on such specific examples as the Guest Court in
Yaroslavl and the Upper Trading Rows in Moscow. Yaroslavl Guest Court ensemble is given in the context of the
classification of merchant yards in three semi-historical types, as described below, referring in this case to the third,
most recent type. The article briefly illustrates the trade-historical and urban context that contributed to the foundation
of the Guest Court in Yaroslavl, and paid attention to its compositional and functional characteristics. Russia's largest
passage — Upper Trading Rows, better known as the Main Department Store (GUM) is described in the article from the
position of the history of Russia, as it was always in the heart of cultural and political events. The architectural and
artistic features of GUM are marked in the text, and it became the climax of the development of the «Pseudo-Russian»
architectural style and its unique functional and technical features due to which it keeps the status of the main shop of
the country till this day.

Keywords: retail space, trade, architecture, history, Russia, Guest Court, passage, Yaroslavl, Pankov, Moscow,
GUM, Upper Trading Rows.

C. A. IlecbsikoB
®DenoMeH TBOpUYeckoi suyHocTH B ucropuocodun K. /1. Kapeanna

B crarpe mocTaBieH BOIIPOC O MPUYMHAX PACKPHITHS TBOPYECKOH JIMUHOCTH M Pa3IMUHBIX BapHaHTaX €€ Pa3BUTHS;
BBICKa3bIBAETCS] MBICIb O HEOOXOJMMOCTH OLIEHKH POJIM 3TOT0 ()eHOMEHa B MCTOPHM U COBpeMeHHOCTH. C IOMOIIbIO
HCTOPUOCO(PCKON KOHLEIIUH «Pa3sBUTOW JIMYHOCTU» pycckoro ¢uiocodpa Koncrantnna Kapenmmna (1818-1885)
paspabarbiBaeTcsl TUIIOTE3a 00 OOIECTBEHHO-NCTOPHYECKHUX YCIOBHUSX, HanOosee OIaronpusaTHBIX IS JeITeIbHOCTH
TBOpYecKod JMYHOCTH. OTTankuBasch OT TEOpPHM JHWYHOCTH KaBenwHa, aBTOp NPOBOJWT Mapajlleib MEXIY
3apOK/ICHHEM TBOPYECKOH JIMYHOCTH W KYJIBTYPHO-MCTOPUYECKUMH CHeUU(pUKaMH TOH WIM HHOM COIMAIBLHON
obmHocTi. [lo MHEHHIO aBTOpa, TBOpYECKas JIMYHOCTh MOJHOCTHIO PACKPHIBAET CBOM MOTEHIMAT JHIIb B
OOILIECTBEHHBIX YCIOBHUSX, HanbOoIee OIaronpusaTHEIX Ui 3Toro. Hannuue pa3BUTOH TBOPUECKOH JIMYHOCTH SBISACTCS
CBOCOOPa3HBIM KPHUTEPHUEM YCHEHIHOCTH MCTOPUYECKOTO Pa3sBHUTHA KaXKIOTO Hapoja; ee COOCTBEHHOE CaMOCO3HaHHUE,
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OTHOIICHHUEC C O6H.ICCTBGHHBIMI/I 1 TOCYyTapCTBECHHBIMU CTPYKTYPaAMU ABJIIAIOTCA ONPEACIIAIONIMMU B XOA€ HCTOPHUICCKOTO
mponecca. JImgaHOCTH KakK COMMOKYJIBTYPHAA CAMHNIA BBICTYITACT HOCUTEIIEM ITOTCHIIUAIA PAa3BUTHUA 06H1€CTB3. B IICJIOM.
YTBep)K,Z[aCTCH MBICJIb, YTO TBOPYECKas JIMIYHOCTH HE MOXKET IIOJYYWUTH ITIOJHOIO Pa3BUTUA B YCJIIOBHUAX JKECTKOTO
CONHAIIBHO-TIOJIMTUYCCKOTO U KYJIBTYPHOTO ITOAAaBJICHUA NHINBUAYAJIBHOCTH.

Kirouersie cmoBa: ¢unocodus, ucropust Poccum, commonorusi, mcropuocodms, K. JI. Kasenmwn, nuaHOCTD,
3aIaIHAKH, TO3UTHBHU3M, TIPaBOCO3HAHHE, OOIIIHA, PyCCKHE, MEHTAIFHOCTb.

S. A. Pesiyakov

A Phenomenon of the Creative Personality in K. D. Kavelin’s Historiosophy

This article attempts to review the reasons of the disclosure of the creative personality and the various options for its
development; the idea is expressed to assess the role of this phenomenon in the history and present days. With the help
of the historiosophical concept of «the developed personality» of Russian philosopher Konstantin Kavelin (1818-1885),
the hypothesis about the social and historical conditions which are most favourable for the activity of the creative
personality is explored. Based on the theory of personality by Kavelin, a parallel is made between the birth of the
creative personality and cultural-historical specificity of the particular social community. According to the author’s
opinion, the creative person reveals full potential only in the social conditions which are the most favourable for it. A
well-developed creative personality is a kind of the criterion of the success of the historical development of each nation;
its own identity, relations with public and government agencies are crucial in the historical process. Personality as a
social and cultural unit is a medium of the development potential of the society as a whole. The idea is proved that the
creative person can not get complete development under strict socio-political and cultural suppression of the
individuality.

Keywords: philosophy, history of Russia, sociology, historical philosophy, K. D. Kavelin, personality, westerners,
positivism, justice, community, Russians, mentality.

B. . Ile¢Tuen
B3anmosausHue qutepatypbl 1 oomectBo3Hanus: . Bogaep u I1. 7K. Ilpynon

Kyneryposorus, ocymecTBUB MEHEE YeM 3a YeTBEPTh BeKa CTPEMHUTENIbHBIN B3JIET U3 3MOPHOHATBHOTO COCTOSIHUS B
TIOJTHOKPOBHYIO M CaMOCTOSITENBHYIO HAayKy, NPHOOpPETaeT METOAOJIOTMYECKHH CTaryC Ui CMEXHBIX OTpaciei
COLIMOTYMaHUTAapHOTO 3HaHUs. BakHeWmue pasjgensl KyIbTypOIOTMH, TaKHEe KaK CEMUOTHKA W TE€PMEHEBTHKA,
00J1a1aloT WHCTPYMEHTAJIbHBIM MOTEHIMAJIOM, a €€ BEAYIIUe MOHATHS (AUCKYpC, AWAJIOT, TEKCT, KOHTEKCT, MOATEKCT)
NPUMEHUMbBI KaK B JINTEPATYpOBEACHUM (TpaJuLMOHHAs KPUTHKAa M <(JIMHTBUCTUYECKHI IOBOPOT»), Tak H B
oOmecTBo3HaHUM. V30paHHbBI HAMU CIOXKET O B3aMMOBJIMSHHM MajbIX PaccKa3oB B Ipo3e bommepa u conmanbHOM
¢unocodun Ilpynona sBIsETCS IONMOIHUTEIBHBIM apPryMEHTOM B I0Jb3Y CTAHOBIICHHS WHTErPATHBHBIX 3HAHHH.
Toukoit mepecedeHus TUTEPaTypsl U 00IIIECTBO3HAHMS CTANIO IPOOIEMHOE o€ OETHOCTH.

B HayuHbIi1 000pOT BOBJIEUEHBI KaK paHee W3BECTHbIE UCTOYHUKH (OMorpaduu, nepeBo/ibl, HayuHble MOHOTpaduu u
CTaThM), TAaK U HOBEHINNE WCCIIEJOBAHMSA, B TOM YHUCIE «IOChe MO bomiepy» mapukckoro >kypHaia «Le Magazine
Littéraire». B crarbe mpezcraBiieHa aBTOPCKas HMHTEPIIPETAlMsi MaJOW3BECTHBIX MajblX Mo3M B mpose («Mrpyiika
Oennaxa», «I[maza OemuskoB», «M30mBaiite Humux!», «lIupor»). OTMedeHBl HEBEIOMBIC TPaHH €ro TEeHHS —
KypHAIIUCTHKA, (DOTOUCKYCCTBO, IIPOIBUKEHHE MacCOBOM JINTEPATYpPhl B IPOTHBOBEC AuTapHoil. TBopuecTBo bomiepa
n IlpynoHa coxpaHseT akTyallbHO€ HM3MEpPEHHE B TpPyAaX POCCHHCKHMX YUYEHBIX, CUMTAIOIIMX HKOHOMHKY YacThIO
COLIMOKYIJIBTYPHOTO TpOocTpaHcTBa. [Ipobiema OeaHOCTH INepelarHyiia HallMOHAJbHBIE TPaHHIBI M BbI3Baja CTOHKOE
OTYY>K/ICHHE JIIOJIeH B YCIOBUSIX KpH3Uca 003N U 3TOM3M MEXIyHapOIHOTO KaluTala.

KiroueBble moHsTHS: HWHTCTPATUBHLIC 3HAHHWA, B3aUMOBIHUAHUC JIUTEPATYPHI U 06HIGCTBO3HEIHI/IH, KYJIbTYypOJIOT YA,
CEMUOTHUKA, TCPMCHEBTHKA, TUCKYPC, I/ICTOPH"ICCKI/Iﬁ W MCHTAJIbHBII KOHTCKCT, BOﬂﬂep, prﬂOH, MaJibI€ IMOSMBI B IIPO3E.

V. |. Peftiev

Interference of Literature and Social Science: Che. Baudelaire and P. Zh. Prudon

Culturology, having carried out a prompt take-off from the embryonic state into a full-blooded and independent
science less than for a quarter of the century, has a methodological status for related fields of socio-humanistic
knowledge. The most important parts of culturology such as semiotics and hermeneutics have a tool potential, and its
leading notions (discourse, dialogue, text, context, subtext) can be used as in literary criticism (traditional criticism and
«linguistic turn») as well as in the social science. The plot chosen by us about interference of small stories in
Baudelaire's prose and social philosophy of Prudon is an additional argument in favour of formation of integrative
knowledge. The problem field of poverty became a point of intersection of literature and social science.
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Earlier known sources (biographies, translations, scientific monographs and articles) are involved into the scientific
turn, and the latest researches, including «files on Baudelaire» of the Parisian magazine «Le Magazine Littéraire». The
author's interpretation of little-known small poems in prose is presented in the article («The Poor's Toy», «Eyes of the
Poor», «Beat Beggars!», «Pie»). Unknown sides of his genius — journalism, photoart, promotion of the popular
literature as opposed to elite are presented. Baudelaire and Prudon's works keep real measurement in works by Russian
scientists considering economy as a part of sociocultural space. The problem of poverty stepped over national borders
and caused permanent alienation of people in conditions of the crisis of globalization and selfishness of the international
capital.

Keywords: integrative knowledge, interference of literature and social science, cultural science, semiotics,
hermeneutics, discourse, historical and mental context, Baudelaire, Prudon, small poems in prose.

E. A. Tpopumona

TeopuecTtBo H. K. Peprixa B KOHTEKCTe 3110XM MOJIepPHA:
BCeJIEHCKOe YYBCTBO U COLMATbHbIE MU (bI

Hosgeiiiiass  ¢unocodust okazanack peakipeldd Ha CBOCOOpa3HYI0 «CCHCOPHYIO JCMPHBAIHIO» KIACCHYCCKOM
HeMelKo# (uitocoduu, rae CMBICIOBBIE MMPOCTPAHCTBA MOAABHIN ITPOCTPAHCTBA YYBCTBEHHBIE, CEHCOpHBIE. B craThe
3M0Xa MOJEpPHAa PAacCMOTPEHA KaK CYIIECTBEHHBIH CIBHI B Pa3iIMYHBIX O0JACTAX KYJIBTYpBI: OT paIlMOHAJIBHOTIO,
JIMCKYPCUBHOTO K CEHCOPHOMY, YyBCTBEHHOMY, MaT€pHAIbHO-TEJICCHOMY. DTOT CIBHT IMpPOSBUICS Kak B (uiaocopum,
Tak M B MHOTOOOpAa3HBIX CONMAIBHBIX IPAKTHKAX, BKIIOYAs W XyHIOXKECTBCHHBIC HCKAHHUS (CHHTE3, CHHECTE3HS,
BCEJICHCKOE UYyBCTBO). BceneHckoe YyBCTBO — IIONBITKA MPEONOJCHHUS SK3UCTEHIHAIBHON AWUCTAaHIMH C MHPOM,
MIOCTIDKEHUS «BBICIIEH pealbHOCTH» B MHTETPAIFHOM €IMHCTBE BCEX CIOCOOHOCTEH yenmoBeueckoi xymm. B pycckoit
KyneType CepeOpsHOro Beka BBIIBIEHa CBO€oOpa3zHas N30MOP(HOCTH YeloBeKa B KocMoca. CHHeCTe3Us SBISETCS He
TOJIBKO CHOCOOOM pAaCIIMPEHUS BUACHHS W CO3HAHMSA, HO M CIIOCOOOM YBEIMUYCHHUS acCOLUATHBHO-CMBICIOBOTO MOJS
KYJIBTYpBl, OCOOBIM XYJOKECTBEHHBIM W JCTETHYECKUM mpueMoM. CMBICIbI M 3HAUeHUS PYCCKOTO KOCMH3Ma
paclpoCTpaHAIOTCS  MEXIY JBYMS  IOJIOCAMM:  JIMYHOCTHBIM,  «IEPCOHATUCTHUECKUM)» U BCEICHCKHM,
«kocmooruueckumy. IlpocnexuBaetcs cBsa3b ob6pazoB H. K. Pepuxa ¢ uaesmu pycckoii coduonoruu. B skuBomnmcu
H. K. Pepuxa kocMoC mpencTaeT >KMBBIM, OIYIIEBJICHHBIM OpPraHM3MOM: CABHMI' K MaTepHaIbHO-TENECHOMY, K
SMOIIMOHAILHOMY, K 0€CCO3HATENbHOMY, K apXaniecKoMy, K AETCKOMY IPEICTaeT KaK CO3HATEeJIbHOE BO3BpAILCHUE K
Mudy.

B TBOpuectBe H. K. Pepuxa, M. K. Uroprenuca uaTEepec Kk Mudy, apxamdeckomy, (aHTaCTHUYECKOMY BIICYET 3a
€000 M3MEHEHNUS B Xy[IOKECTBEHHOM S3bIKE, B TEXHHKE >KUBOIHCH. CyIIECTBEHHO HOBBIIIACTCS CUMBOJIMUECKAsI POJIb
[[BETA, 3a4aTKH «MHUHHMAJIA3Ma)» COUYETAIOTCA C TUTAaHTH3MOM. BcelneHckoe 4yBCTBO TECHO CBA3aHO C TEXHHMUYECKUMU
JIOCTIDKEHUSIMHA M COLIMAIBHBIME MU(aMu 3M0XH. MoJEepH CBS3aH C IMOSBJICHHEM «MacCOBOTO OOIECTBAa», C HOBBIMHU
TEXHHYECKUMH CPEACTBAMH KOMMYHHKAIlMU. MOJEpH HMIET MHOrooOpa3Hble TEXHHYECKHE, BOCHHBIC, NOJINTHIECKHE
IIyTH OBJAJCHUs MaccaMu. BceneHckoe 4yBCTBO M KOCMHMYECKOE BMJIEHUE MOZCPHA KOPPEIUPYETCS ¢ OCHOBHBIMH
counajgbHBIMM MU(aMu snoxu. B Hux Bcenennas mnpeacraer kak NpoTHBOOOPCTBO CTHXMH. YelloBeK MojepHa
omryuaer ce0s Ha TpaHHU CTHXHH, Ha TpaHHIe. 30HA PUCKA CYIIECTBEHHO PACIIMPSET CBOU I'PAHHIIBL.

KitoueBsie ciioBa: smoxa moxaepHa, CepeOpsHbIA BeK, CHHTE3, cuHecTe3us, Mu(, apxanmdeckoe, (haHTACTHUECKOE,
KOCMHU3M, (PYyTYpHU3M, BCEICHCKOE YYBCTRO.

E. A. Trofimova

Creative Works by N. K. Roerich in the Context of Modern Time:
the Universal Sense and Social Myths

Modern philosophy was a reaction to the kind of «sensory deprivation» of classical German philosophy, where the
semantic space suppressed sensual, touch spaces. The article Art Nouveau era is considered as a significant shift in the
various fields of culture: from rational, discursive to the touch, sensual, material and corporeal. This shift is manifested
both in philosophy and in diverse social practices, including art selection (synthesis, synesthesia, the universal sense).
Universal feeling is an attempt to overcome the existential distance with the world, comprehension of «higher reality»
in the integral unity of all the abilities of the human soul. In the Russian culture of the Silver Age a kind of isomorphism
between man and the cosmos is revealed. Synesthesia is not only a way to expand the vision and consciousness, but also
a way to increase the associative-semantic field of culture, particularly artistic and aesthetic reception. Meanings and
values of Russian cosmism spread between two poles: personal, «personalist» and universal, «cosmological». The
relationship of the images of Nicholas Roerich with Russian sophiology ideas is traced. In N. K. Roerich’s painting
Space appears an alive, animated organism: a shift to material and corporeal, to emotional, to unconscious, to archaic, to
childish and appears to be as a conscious return to the myth.
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In the works by Nicholas Roerich, M. K. Ciurlionis the interest in the myth, archaic, fantastic entails a change in the
artistic language, in the art of painting. The role of symbolic colours is significantly increased; beginnings of
«minimalism» are combined with gigantism. The Universal sense is closely related to technological achievements and
social myths of the era. Modern is associated with the appearance of «mass society», with new technical means of
communication. Modern looks for diverse technical, military, political ways of mastering the masses. The Universal
feeling and cosmic vision of modernity is correlated with major social myths of the era. The Universe is a confrontation
between the elements in them. Man of Modern feels to be on the verge of the elements, at the border. The area of risk is
significantly expanding its borders.

Keywords: the Modern Era, the Silver Age, synthesis, synesthesia, a myth, archaic, fantastic, cosmism, futurism, the
Universal sense.

E. H. llanunckas

«3umunii myts» @panna llydepra: My3bIKaJIbHO-MOITHYECKHI TEKCT
U KOHTEKCTbI COBPEeMEeHHbIX MHTepNpeTaluii

B crarbe aHanmmsupyercst BokaubHbli 1uki 1llyOepra «3uMHHUIT MyTh» C TOYKM 3pEHUS] €0 3HAYUMOCTH IS
COBPEMEHHOW KYJBTYDBI, BBISABISIOTCS MPUYMHBI €r0 BOCTPEOOBAHHOCTH KaK y WCIOJHUTENEH, Tak W y MyOJIHKH.
ABTOPOM PAacCMOTpPEH KaK KOHTEKCT CO3JaHUS IIPOU3BEACHUS, TaK U €TO CYIIECTBOBAaHHE B COBPEMEHHBIX KYJIBTYPHBIX
npakTuKax. Llenpio paboThl ABIAETCS BBIIBICHHE KYJIBTYPHBIX CMBICIOB, 3aJOKCHHBIX B «3MMHEM ITyTH», KOTOpPbIE
aKTyaJbHbl Ha CETONHAIMIHMN NeHb. OCHOBBIBAasACh HAa ACTETHUECKHUX M (QHIOCO(CKUX KOHILENIUSIX POMAaHTH3MAa,
9K3UCTCHIMAIN3Ma, MOCTMOAEPHU3MA, aBTOP IIPOCICKHUBACT CyAbOy «3MMHEro MyTH» B 30Xy DIoOanu3anud U
nH(popMaTH3aLUK, B KOTOPOH YETOBEK HAYMHAET OLIYINATh YTPaTy SMOIHOHAIBHOCTH, HOTPY>KCHHOCTh B TIOCTOSHHYIO
KOMMYHHKAI[HOHHYI0 aKTHBHOCTh U TIOAMEHY OMOLIMOHAIBHON c(epbl KOHCHIOMEPHCTCKHMHU YCTPEMIICHUSIMU.
My3bIKallbHOE NPOU3BEACHHUE, CO3AAHHOE B 3IIOXY POMAHTH3MA, aHAIM3HUPYETCA C TOYKU 3PEHHUS €ro LEHHOCTH It
COBPEMEHHOH KYIBTYPBI, a TaKK€ T€X BO3MOXKHOCTEH HMHTEPIPETallid, KOTOPHIE COOTBETCTBYIOT BBI30BAM HAUIErO
BpeMeHU. B pesynbrare aBTOpOM MPEASIOKEHA KOHLENLUS BaXKHOCTU 3MOLIMOHANIBHOM U CMBICIOBOM COCTaBIAIOLNIUX
«3UMHEro IMyTH» i1 COBPEMEHHOIO YEJIOBEKa, HYXIAIOUIETOCs BO MHOTMX O3CTETHYECKMX M T'YMaHHCTHUECKHX
LEHHOCTSIX, YTPAuYeHHBIX COBPEMEHHOH KynbTypoil. B paboTe mpoBeneH aHaiu3 MCTOYHHKOB, Kak (DUIOCOPCKHX U
HCKYCCTBOBEIUECKUX, TaK M 3BYKO3alHCEe M COOCTBEHHBIX MaTepHallOB aBTOPA, OCHOBAaHHBIX Ha 3HAKOMCTBE C
Pa3IMYHBIMHM HCIONHEHUSIMM IMKNA. B cTatee cnemaH BBIBOA O ToM, 4To nuki lllybepra mpuBOAWT COBPEMEHHOTO
YeJ0BeKa K HEOOXOMMOCTH OCMBICIINBATh BAKHEHIIINE POOIEMbI YEIIOBEUECKOTO OBITHS Yepe3 BOCHPHUATHE HCKYCCTBa.

PesynbraTel MOTYT OBITH NpPHUMEHEHBI B Y4YEOHBIX Kypcax II0 MCTOPHUH KYIBTYPHI, MHPOBOH Xy[IO)KECTBEHHOH
KyJIBTYpE.

KimroueBrle cioBa: My3bIKa, I033Usl, POMAHTHU3M, KYJIbTYypd, BOCHPUATHUEC, HHTCPHPETALMA, IK3UCTCHUHAIU3M,
SMOIMOHAJIBbHOC BOCHIPUATUC, KOHTECKCT, IUIFOpAJIN3M, pPOMaHTUYCCKasd J'IIO6OBB, I[perﬁ.

E. N. Shapinskaya

«AWinter Way» of Franz Schubert:
Musical and Poetic Text and Contexts of Modern Interpretations

In the article the vocal cycle of Schubert from the point of view of its importance for modern culture is analyzed «A
Winter Way», the reasons of its demand among performers and audience are revealed. The author considered the
context of work creation, and its existence in modern cultural practices. The purpose of work is to reveal cultural
meanings put in «A Winter Way» which are urgent nowadays. Being based on aesthetic and philosophical concepts of
romanticism, existentialism, postmodernism, the author traces the destiny of «A Winter Way» into the era of
globalization and informatization when the person starts to feel emotionality loss, absorption into the constant
communication activity and substitution of the emotional sphere as consumerist ideas.

The piece of music created during the romanticism era is analyzed from the point of view of its value for modern
culture, and also those opportunities of interpretation which correspond to challenges of our time. As a result the author
offered a concept of importance of the emotional and semantic component of «A Winter Way» for the modern person
needing many aesthetic and humanistic values lost by modern culture.

In the work the analysis of sources, both philosophical and art criticism, and sound recordings and own materials of
the author based on acquaintance with various performances of the cycle is carried out.

In the article the conclusion is drawn that Schubert's cycle makes the modern person comprehend the most important
problems of human life by means of perception of art.

The results can be used in training courses on culture history, world art culture.

Keywords: music, poetry, romanticism, culture, perception, interpretation, existentialism, emotional perception,
context, pluralism, romantic love, another.
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T. B. OpbeBa

Tpyn kak kaTeropusi cpeJHeBeKOBOM KYJbTYPbI H €ro MpaBocJaBHble KOHHOTAIIUH

B cratbe packpbIBalOTCA PETUTHO3HO-HPABCTBEHHBIE ACMEKThl KAaTerOpUHM «TPYA» B BOCTOYHO-XPUCTHAHCKOI
NPaBOCIIaBHON KynbType. Bonpoc Tpyaa, KOTOpPBIN SIBISETCS OJHMM W3 BRKHEHIIMX JJIsI YEIIOBEYECTBA, MOXKET OBITH
paccCMOTpEH KaK Kareropusi, WJIM KOHLENT, OONaJalolinil pa3Nu4yHbIMH KOHHOTAIMSMH B 3aBUCHMOCTH OT
ONpPENIENEHHOI0 THINA WIM MCTOPUUYECKOTO MEpPHOAa CYHIECTBOBAHUS KyIbTyphl. OTHOIIEHHE UENOBEUECTBA K TPYLY
KOJIEOJNETCsI OT BOCHPUATHS €ro Kak TSHKEJIOW HEoOXOMUMOCTH JI0 MOHUMaHHs KaK «IepBOH >KU3HEHHOH MOTpeOHOCTH
BCECTOPOHHE PA3BHUTOTO YeJoBeka». OcoOble KOHHOTAITMH IIONTydaeT KAaTerOpHsl «TPYyI» B MPABOCIABHON KYJIBTYpe.
ABTOp CTaThbHl TMPHUXOAWT K BBIBOMY, YTO IPABOCIABHAS KOHHOTAIMS KaTETOPUH «TPYI» HMEET CBOM OCOOCHHOCTH,
OTHpAOIIHecs Ha OTHOMICHHE K TPYAY, KOTOpOe MOXKHO OXapaKTepH30BaTh KakK ABOSKOE, KOTJa MOXKHO OBUIO Yke
pa3NIu4aTh MPAKTHUECKOE U TyXOBHOE. JlyXOBHasI CTOPOHA TPYTOBOU NESTEIHHOCTH OMUPASTCS HA MHPOBO33PEHUECKUE
OCHOBBI, XapaKTEepH3YIOIINE IIPABOCIABHYIO KyIbTypy. Kareropms «rpym» BOHCHIBaeTCS B OOIIYI0 CHCTEMY
OOTOCIIOBCKHX MPEACTABICHUIH, B BOCTOYHOM XPHUCTHAHCTBE (QOpPMHpYETCs «OOTOCIOBHE TpyHa». XPHUCTHAHCKAs
LIEPKOBb paccMaTpUBaeT TPyA KaK CPEACTBO MPOTUB IpPa3IHOCTH, KAaK CPEACTBO BOCIMTAHHUS XPUCTHAHHHA, €r0
nobpozeTeneil, TAKNX KaKk CMUPEHHE, HEeTOMYIPEHHOCTh U KPOTOCTh, KaK MEPUJIO COCTOSITEIBHOCTH TEX, KTO CTPEMUTCS
BCTaTb Ha MYTh MOHAIIECTBA, IONOXKUTEIHHO OPHUEHTUPOBAHHOM INPAKTHYECKOH JKH3HE- U MHUPOYCTPOUTEIBHON
JIeSITeTBHOCTH.

KitoueBsie cioBa: Tpya, CpelHEBEKOBas KyAbTypa, MpaBOCIaBUe, KOHIICIIT, KAaTeTOPHs KYJIbTYPhI, aCKe3a, CBSITOCTD,
MOHAIIIECTBO, BOCIIUTAHUE.

T. V. Yurieva

Work as a Category of Medieval Culture and Its Orthodox Connotations

In the article religious and moral aspects of the category «worky in east Christian orthodox culture are revealed. The
question of work which is one of the most important for the mankind can be considered as a category or a concept
possessing various connotations depending on a certain type or a historical period of culture existence. The mankind’s
relation towards work fluctuates from its perception as a hard necessity to understand work as «the first vital need of a
many-sided person». The category «work» has special connotations in the Orthodox culture. The author of the article
comes to the conclusion that the Orthodox connotation of the category «work» has its features based on the attitude
towards work which can be characterized as double when it was already possible to distinguish practical and spiritual.
The spiritual part of work is based on the world outlook bases characterizing the Orthodox culture. The category
«work» is included into the general system of theological representations; in East Christianity «the work divinity» is
formed. The Christian church considers work as a means against idleness, as an means to bring up the Christian, his
virtues such as humility, chastity and mildness, as a criterion of solvency of those who strives to follow a way of
monkhood, the positively oriented practical life-and world order activity.

Keywords: work, Orthodoxy, medieval culture, Orthodox culture, a concept, a category of culture, ascesis, holyness,
monasticism, education.

H. B. KuceseBa
dopMupoBaHHeE JUYHOCTHOIO MOAYCA Yepe3 Y4eOHYI0 CUTYAIlUI0

BBenenne (QenepanbHBIX TOCYIapCTBEHHBIX OOpa3oBaTENbHBIX CTAHAAPTOB JJIS Ieaarora o0pa3oBaTeNbHOM
OpraHM3aIlMi — 3TO TMepexo]] OT 3HAHWEBOW TapagurMbl OOpa3oBaHHWA K KOMIETEHTHOCTHOH, JIMYHOCTHO-
OpUEHTHPOBAHHOI, 3TO MOKCK M HAXOXKACHNE JUIYHOCTHOTO CMBICHA B TIpenMeTe (M yIUTeNIeM, U yJaluMucs). AKICHT
CTaHJapTaMu CIeaH He Ha COAep KaHnU 00pa30BaHus (€ro HET B HOPMAaTUBHOM JIOKYMEHTE), & Ha HETIOCPEICTBEHHOM
JOCTHXKCHUH TNTAHUPYEMBIX PE3YIIBTATOB, KOTOPHIC ONMPECACICHBI KaK JIMYHOCTHBIC, METAIIPEIMETHBIC U ITPECIMCTHBIC. B
CBSI3U C 3TUM 0c000€ BHUMAHHE YIAENSETCS BEIOOPY TEXHOJOTHH, METOJ0B, TIPHEMOB O0y4eHHS U (OPM OpraHHU3aLnU
00pa30BaTeIBHOTO MPOIecca, KOTOPBIE IIO3BOJIMIIN ObI BRIIOJIHATH INIaBHBIC TpeOoBaHus cTanmapta. CTaThs MOCBSAIICHA
BOTIpoCcy (POpMUPOBAHHUS IMYHOCTHOTO MOJyca 4epe3 MpUMEHEHHE B 00pa3oBaTeIbHOM Tpoliecce YIeOHOW CHTYAITHH.
[MockombKy MHpOBasi XyJAOXKECTBCHHAs KyJIbTypa Kak ydYeOHBIA IpEIMET OCHOBHOW II€JbI0 CTABHT BOCIHTAaHUC
JUYHOCTH, TO ¥ y4eOHasi CHTYaIlisi pacCMaTPUBAETCsI HAMHU Ha YPOKe Kak 0co0asi opraHu3anus y4eOHOro Impoiecca, B
KOTOPOM Ha TEPBBIA IUTAH BBIXOJAAT JIMYHOCTHBIC PE3yNbTaThl. AHamM3UpyeTcs ydeOHas cuTyanus «BupryanbHas
ranepes», CMOJICIIMPOBaHHAsL HA OCHOBE PeallbHON M anpoOMpOBaHHAS HA yYAIIUXCS OJUHHAIIATHIX KIACCOB OJHOW W3
ko Spocnasis.

KimroueBnie cnoBa: MHUpOBasd XYyJA0KECTBCHHAA KYJIbTypa, JINYHOCTHBIN MOOyC, JIMYHOCTHBIC PE3YJIbTAThI, yqe6Ha;1
cuTyanus, penepabHbIN rocyIapCTBEHHbIN 00pa3oBaTeNbHBIA CTAaHAAPT, 00pa30BaTEeNLHEIN MPOIecC, BOCTIPUATHE.
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N. V. Kiseliova

Formation of the Personal Modus by Means of the Educational Situation

Introduction of the Federal state educational standards for the teacher of the educational organization is a transfer
from the knowledge paradigm of education to the competence-based, personal oriented one, it is a search and finding of
the personal sense in the subject (both by the teacher and pupils). The emphasis is placed not on the content of
education by the standards (it isn't presented in the normative document) but on direct achievement of the planned
results which are determined as personal, metasubject and subject. This causes a special attention to the choice of
technologies, methods, ways of training and forms of the educational process organization which would allow to do the
main requirements of the standard.

The article is devoted to the question of the personal modus formation by means of the use of the training situation
in the educational process. The world art culture as a subject regards education of the personality as the main objective,
and the educational situation is considered by us at the lesson as a special organization of the educational process where
personal results are highlighted. The educational situation «the Virtual Gallery» is analyzed, it was simulated on the
basis of the real one and was approved on eleventh-form pupils of one of Yaroslavl schools.

Keywords: world art culture, a personal modus, personal results, an educational situation, the Federal state
educational standard, an educational process, perception.

A. C. Ky3un
Mput no3BosisieM um ObITH PAAOM... IIpodonsicenue pazmviuinenuii

B crarbe npomomkaeTcest aHaIN3 akTyalbHOTO 1 BBI3BIBAIOIIETO B MPOodeCCHOHANBHOM (TeaTpallbHO) cpene Bompoca
0 COBPEMEHHOM COCTOSHUHM TBOPYECKOH JIMYHOCTH. bBymymiye akTeppl pacCMaTpHBAIOTCS B JBYX AaCIeEKTax: Kak
CyObeKThl 00y4YeHUsI B TeaTpajbHOM HMHCTUTYTE€ M KaK CYOBEKThI CaMOCTOSTENHHON XyHI0XKECTBEHHOW JESTENbHOCTH,
KOTOpasi OJDKHA HAuMHATBCS YK€ Ha MOJMOCTKax y4eOHOro Tearpa. YTBep)KAaeTcsi HeOOXOAUMOCTh BOCIUTAHHA Y
Oynymux axkTepoB TBOPYECKOH W IKM3HEHHOM AaKTUBHOCTH, 4YYyBCTBA OTBETCTBEHHOCTH, CaMOCTOSITEIBHOCTH,
NpeaHHOCTU Mpodeccur. ABTOp oOpaiaeT BHUMaHHE Ha IPOTrPecc, 3aMETHBIH Yy CTYICHTOB-aKTEPOB MPH YCIOBHU
MIOCTPOEHUS TEAAroroM HHIUBUAYaJIbHON MapaJurMbl U LENEyCTPEMIICHHOCTH CTYACHTOB. AHanM3HpyeTcs cyabda
JIBYX BBIMYCKHHKOB 2014 T., KOTOpBIE CBHITPAIM pPa3HOOOpPA3HBIE POJIM, MONYYWIM MPEMHH Ha MpoQecCHOHATBHBIX
CMOTpPax W HMEKT AOCTOHHYI0 TBOPYECKYI MEpCHEKTHBY. [J1aBHBIM BBIBOJ COCTOMT B TOM, YTO BOCIHTAHUE
COBPEMEHHOTO aKTepa HE MOXET OBITh COPHEHTHPOBAHO TOJNBKO Ha NPHOOpETEHHE MOJIOABIM YEJIOBEKOM
TEXHOJIOTHYECKUX YMEHHUN U HaBBIKOB, KOTOPBIE LIEHATCS MHOTUMH peKUCCEpaMu TeaTpa U KUHO. COBpEMEHHBIN aKkTep
JIOJDKEH BOCHUTHIBATHCS HA TYyXOBHOM, HPABCTBEHHOM, SCTETHYECKOM OINBITE MpeIIIecTBEHHUKOB. Ilorpyxkas cBoux
YUCHHKOB B OCOOYIO XY/IO)KECTBEHHYIO CPEIy, MBI nO0360JsieM UM Obimb psadom, BKIIOYAEM B TIPOIECC COBMECTHOTO
TBOpPYECTBA.

KitoueBbie cioBa: 3CTeTHMYECKOE BOCIHUTAHHE, aKTep, COBPEMEHHBIN Tearp, TBOpYECKas JUYHOCTh, PEXHCCED,
TeaTpaibHas IIKOJIa, CAMOCTOSTEIbHOCTh, OTBETCTBEHHOCTD, IIpodeccusl.

A. S. Kuzin

We Allow Them to Be Near... Keep On Thinking

The article continues the analysis of the question about the current state of a creative personality which is relevant
and calling in professional (theatre) environment. Future actors are considered in two aspects: as subjects of study in the
theatrical institute and as subjects of the independent artistic activity, which will begin already on the stage of the
training theater. In the article the necessity of training in creative vitality, sense of responsibility, independence,
devotion to the profession of future actors is approved. The author draws attention to the progress notable for student-
actors under condition of construction of the teacher’s individual paradigm and dedication of students. The fate of two
graduates of 2014 is analysed, who played a variety of roles, have won awards at professional contests and have a
decent creative perspective. The main conclusion is that the education of the modern actor may not be focused only on
acquisition of technological skills by a young man, which are valued by many Directors of theatre and cinema. A
modern actor should be educated on the spiritual, moral, aesthetic experience of their predecessors. Immersing our
students into special artistic environment, we allow them to be near, immerse them into the process of co-creation.

Keywords: aesthetic education, an actor, modern theatre, a creative personality, Director, drama school,
independence, responsibility, profession.
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H. B. JIykbsiHUMKOBa

«ITanopama uaei»» Kak pa3HOBHAHOCTb JIHAJIOTA
npu n3ydeHum noecol A. I1. YexoBa «BuiHeBbIi cag»

JluanoroBeie TEXHOJIOTUH AaKTHBHO UCIIOIB3YIOTCS B IPETIOAABAHNUH JIUTEPATYPHI B IIKOJILHOH U By30BCKOH IPaKTHUKE
B cooTBeTcTBHM ¢ TpeboBanusamMu OI'OC u 3apekoMeHnoBany ce0s Kak BecbMa pe3ylbTaTHBHBIE. B mpeanoxeHHON
cTaThe aBTOp paccMmarpuBaeT «llaHopamy uzael» — OAHY U3 Pa3HOBUIHOCTEW AMAJIOrOBBIX TEXHOJIOIHH, KOTOpas MOXET
OBITh pealM30BaHa B MPAKTHKE O0ydeHHs IUTepaType B CPEIHEM H BEICIIEM Y4eOHOM 3aBelneHHUH. VIconb30BaHmne 3Toi
Pa3HOBHIHOCTH YI€OHOTO THAIOTa CIIOCOOCTBYET KaK IITyOOKOMY OCMBICICHHUIO MIKOJFHIKAMH M CTYACHTAMH CIOKHBIX
JMUTEPATyPHBIX TPOU3BEACHUH, Pa3BUTHI0O KOMMYHHMKATHBHBIX YMEHHH, TaKk W OPTraHW3aIlH TPYMIIOBHIX (popMm
NESTeTFHOCTH Ha 3aHATHH. OTBIT OKA3bIBACT, YTO BIAJICHHUE aIbTCPHATHBHBIMHA TEXHOJIOTHSIME HO3BOIIET CyOBeKTaM
oOyueHus: BEIOMpaTh HanOoJiee OPraHWYHYIO M3 HUX JUIS aHallM3a KOHKPETHOTO aclleKTa JIMTEPaTypHOro MPOU3BEICHHUS
(mpobnematuku, cuCTeMBl 00pa3oB, KaHPOBBIX oOcoOeHHOCTeH U T.hA.). OpraHusys oOCyXIeHUEe MpooieMm,
nocraBieHHbIX B mbece A. I1. UexoBa «BuIuHeBBI caa», aBTOp cTaTbd JIEMOHCTPUpPYET IPOLECC IepexoAa OT
WHCTPYKTUBHOHM, OJIHOHAIIPABICHHOW MOJeNu paboThl C TEKCTOM, NpPU KOTOPOW IpenojaBarellb HpeNbsIBISIET
KOHKPETHOE CoJlepKaHHe BceM oOyuarolumMcst 0e3 ydera uX WHAWBUIYATbHOCTH M TI03HABATEIbHBIX BO3MOXHOCTEH, K
JIMYHOCTHO-OPHEHTHPOBAHHON MOJIEIIH.

KiroueBbie citoBa: AnasoroBble TEXHOIOTHH B 00YUEHHH JINTEpaType, KOMMYHHKaTHBHas komnereHnus, «[lanopama
uaei», mpoOIeMHBIN BOIIPOC.

N. V. Lukiyanchikova

«Panorama of Ideas» as a Kind of Dialogue
while Studying the Play by A. P. Chekhov «The Cherry Orchard»

Dialogue technologies are actively used in teaching Literature in school and higher school practice due to the re-
quirements of FGOS and are proved to be very productive. In the offered article the author considers «Panorama of Ide-
as» , it is one of kinds of dialogue technologies, and which can be realized in practice of training Literature in the sec-
ondary and higher educational institution. Use of this kind of the educational dialogue makes schoolchildren and stu-
dents understand deeply difficult literary works, it promotes development of communicative abilities, and the organiza-
tion of group forms of activity at the lesson. Experience shows that the use of alternative technologies allows the sub-
jects of training to choose the most organic of them for the analysis of the certain aspect of the literary work (a perspec-
tive, a system of images, genre features etc.). Organizing a discussion of the problems put in A. P. Chekhov's play «The
Cherry Orchard» the author of the article presents the process of transition from the instructive, unidirectional model of
work with the text, when the teacher shows the certain contents to all students not taking into consideration their identi-
ty and cognitions, to the personally oriented model.

Keywords: dialogue technologies in training Literature, a communicative competence, «Panorama of Ideas», a
topical issue.

H. B. CyneneBa
HckyccTBeHHOE M eCTeCTBEHHOE B CIIEHHYECKOM peyn: HOBas cHcTeMa KOOPANHAT

B crarbe aBTOp aHaNM3MpPyeT COBPEMEHHBIE MPOOJIEMbl CLIEHUYECKON PeuH, CBSI3aHHbIE C HU3KMM YPOBHEM UTCHHUS,
XyIOXKECTBEHHOTO MBIIUICHHS M KJIUIIOBBIM CO3HAHHWEM CTYACHTOB — Oymyniux akrepoB. OQuH U3 myTeil cOXpaHeHUs U
Pa3BHUTHsI BHICOKOTO TEaTPajbHOIO HCKYCCTBA aBTOP BUAMT B COSIMHEHHH NPUEMOB BOKAJILHOI M peYeBOi Melaroruky,
CO3/IAIOMIMX SIBIEHHE «pedeneHus». [locpencTBoM pedeneHns Kak ONOPHOTO 3HAKA BOOOPAKEHHE akKTepa CO3aeT
OTCYTCTBYIOIIYIO CUTYAIlMIO U PacIIMpsieT CMbICI M300pakaeMoro CJIOBECHOro neicTBus. Kak m peueBass HHTOHanus,
neByeckasi SBIAIOTCS (eHOMeHOM adQeKkTHBHbIM, 4YTO TpHuaaeT apQEeKTUBHBIA HIOAHC CIEHUYECKOH peuw,
NPE/IECTBYIOMMH CMBICITy TOHATHH. ComnpoBOXJast JIMTEPAaTYpHBI TEKCT, pedyerneBuecKas HMHTOHALMS JaeT
BO3MOYKHOCTH ITOHUMAaTh TEKCT 3MOLIMOHAJIBHO, CO3/1aBasi YCJIOBHUS ISl €ro JalbHEHIIEero JIOTHYECKOr0 OCMBICIICHHSI.
KynerypHast HeZOCTaTOYHOCTH IPUBOAMT K MeTaMop(}o3aM IKCTAaTUIECKON (IKCTa3) MPAKTHKH, BEAyIIEH K pedeBoil (1 B
MEepBYIO OYepelb WHTOHAIMOHHOW) arpeccud. BO3HUKAaeT CKBEpHOCIOBHE M (DaMIIIbIPHOCTh MM HCKYCCTBEHHAs
MaHEpHOCTb, YTO BEJAET K IEPUOJAMYECKU IOSBISIONIEMYCS IICHXOCOMATHYECKOMY COCTOSIHAIO TOCKM M YyBCTBa
oJepeBeHeNnocTH BO BceM Tene. C 3TOr0 M HAYMHAETCS T€HE3HC HEMOTHBHUPOBAHHOM AarpeCCHBHOCTH «UEJIOBEKa
pPa3yMHOT0», C BRIPAKEHHOM ITaTOJIOTHIECKON AKCTaTHYHOCTHIO MoBeAeHNA. KymbTypHas HeTOCTaTOYHOCTD BBIPAKAETCs
Yyepe3 KIMIOBOE MEIIIeHne (Hape3Ky). O6nanaTens cero MbIIUICHUS ONepUPYeT TOJIBKO CMBICIaMH KOPOTKOH (passl,
(MKCUPOBAaHHOM JUIMHBI U HE MOXET paboTaTh ¢ CEMHOTHYECKUMHU CTPYKTYPaMH MPOU3BOJIBEHOMN CIIOKHOCTH, HE MOXET
JUINTEJIBHOE BPEMSI COCPENIOTOUMTHCS Ha KakoW-JInbo MH(OpMAaIMM, BOT NOYEMY JIOOST JIETrKOe 3CTpaHOE IEHHE.
Jlpyras cTopoHa KJIMIIOBOTO MBIIUICHNSI — OCJa0JIeHHUEe 4YyBCTBAa OTBETCTBEHHOCTH, comnepexuBaHus. Kimmosoe
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MBIIIUIEHUE OTpaXkaeT pa3HOOOpa3HbIE CBOWCTBa OOBEKTOB, 0e3 ydueTa CBs3ed MEXIy HHMH, YTO HAHOCHT YPOH
TEKCTOBOMY aHAIIN3Y MTPOU3BEACHUS U CIICHUIECKOMY 3aMBICITY.

KJ’IIO‘-ICBBIC CJIOBaA: I/ICKyCCTBCHHoe "N €CTECTBCHHOC, COCHHUYCCKAas peqb, JCKJIaMalMs, KIIMIIOBOC CO3HAHHUC, IICHHUC.
N. V. Suleneva

Avrtificial and Natural in the Stage Speech: a New System of Coordinates

The author analyzes the current problems of elocution associated with low levels of reading, thinking and artistic
thinking and clip consciousness of students, future actors. One of the ways to preserve and develop high theatrical art
the author considers in conjunction of techniques of vocal and speech pedagogy, creating the phenomenon of «speech
singing». By means of speech singing as a reference mark, the actor's imagination creates an absent situation and ex-
pands the meaning of the depicted verbal action. As a voice intonation, a singing one is an affective phenomenon, which
gives an affective nuance to elocution preceding the meaning of notions. Accompanying the literary text, the speech
singing intonation enables to understand the text emotionally, creating the conditions for further logical thinking.

Cultural deficiency leads to metamorphosis ecstatic (ecstasy) practices leading to speech (and especially intonation)
aggression. There is a bad language and familiarity or artificial mannerism, and that leads to a periodically appearing
psychosomatic state of sadness and feelings of stiffness in the body. This is a start point of the genesis of unmotivated
aggression of «the reasonable person» with expressed pathological ecstatic behaviour. Cultural failure is expressed
through clip thinking. We think with the help of images, and conscious, conceptual forms during reasoned thinking. But
there is another level of organization of thinking — situational, i. e. clip (cutting). The owner of this thinking has only
meanings of short phrases of fixed length and can not work with semiotic structures of arbitrary complexity, can not be
focused on any informationa for a long time, this is the reason why light pop singing is liked. The other side of clip
thinking is weakening of the sense of responsibility, empathy. Clip thinking reflects a variety of properties of objects,
without taking into account the links between them, which causes damage to the textual analysis of the product and
stage design.

Keywords: artificial and natural, stage speech, declamation, clip consciousness, singing.
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